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Abstract

The study examines shifts in the representation of the fantastic in a
2006 Greek translation of the German literary fairytale Der blonde
Eckbert (1796) by Ludwig Tieck. Findings show that the translator is
concerned with making the pragmatically opaque notion of the
‘fantastic’ more transparent, through (a) elaborating on rendition of
the relevant terms in the target text and (b) shifting representation of
pivotal aspects of the fantastic element in the story, such as parti-
cipation of nature in the hero’s woes, reflection of the hero’s mental
exhaustion, highlighting characters’ ghostly aspect, intensifying ex-
perience of the paradoxical. The study is an attempt at searching for
translation differentials intended to contribute to the representation
of the paradoxical in a genre that seems to be regaining strength in
the target literary polysystem. Analysis of the examples is accom-
panied by an English translation of the relevant fragments (The Fair-
Haired Eckbert, 1827).

Key words
German literary fairytale, pragmatic, connotative equivalence, uni-
versals, polysystem.

1. Eckbert and the actual vs. ideal binary

Romantic short stories challenged social conformity to favour - inter
alia - introspection, experimentation with expression of unrest, me-
lancholy (as a result of failure at reconciling the factual with the
ideal) and expression of a childlike ecstatic wonder about the unex-
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plained, the unattainable and inexpressible. It is a German romantic
tale about torment and distress and about a world which never
conforms to one’s dreams:

Tieck's story is typical of the peculiar drift taken by the Ger-

man Romanticists [...] Eckbert, the protagonist in the story, is

like a knight in a child's fairy tale, but with a difference: he is
forty, childless, a recluse and given to spells of silent melan-
choly despite the possession of an agreeable wife. One night

he proposes to entertain an old friend by having his wife,

Bertha, relate the story of her childhood. The telling of her

story proves to be the undoing of both Bertha and Eckbert. In

this wild tale of torment and distress, where the hero wins no
prize for being a good boy, we see man's inescapable disen-
chantment upon discovering that the world he must live in
will never conform to his dreams because the soul seeking
perfection is itself imperfect (Smiticus Book Reviews, The Fair-

Haired Eckbert, online).

The Fair-Haired Eckbert (Der Blonde Eckbert) is a literary fairytale (Kun-
stmdrchen), a narrative in prose, which uses some of the conventions
of the folktale, but here the creator, time and authentic form are
known. The wonderful, the unreal contrasts with reality, disrupts the
flow of events in the story and, in some cases, becomes the source of
the tragic ending (Rolleke 2000).

The German poet, author and translator Ludwig Tieck (1773-
1853) wrote Der Blonde Eckbert in 1796 and included its final version
in the first volume of the Phantasus? collection. Tieck blurs the line
between fantasy and reality until the ambiguous result leaves the
reader in a daze (Smiticus Book Reviews online). The wonderful-
unexplained element is constantly being mixed with reality, beco-
ming a threat. The peak of confusion is reached with Eckbert’s
mental disorder, when he can no longer distinguish what is real and
what is a figment of his imagination. Bloch (1998) describes aspects
of the fantastic in the short story as follows:

! Phantasus. Eine Sammlung von Mihrchen, Schauspielen und Novellen, herausge-
geben von Ludwig Tieck. Band 1. Berlin: Realschulbuchhandlung, 1812.
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Unlike other fairy tales his story does not unfold with the ga-
thering night, nor does it take place in the glare of day, in the
manner of literary novellas; instead it begins and ends at twi-
light. In this light figures fade and merge into one another -
not only Walter and the old woman, but also Eckbert and Ber-
ta sometimes change places. The old woman mistakes Eckbert
for Berta asking if she has brought the bird back with him
(ibid: 207, online).

The following extract from a 19t century English translation of the
tale gives an instance of the fantastic, the wonderful, in the narration:
At first this thought was nothing more than any other thou-
ght; but when I used to be sitting at my wheel, it still returned
to me against my will; and I sometimes followed so far, that I
already saw myself adorned in splendid attire with princes
and knights around me. On awakening from these dreams, I
would feel a sadness when I looked up, and found myself still
in the little cottage. For the rest, if I went through my duties,
the old woman troubled herself little about what I thought or

felt (transl. Carlyle, 1827, Vol 1I: 31).
Even when Eckbert lies dying, the reality of his death is accompanied
by the sounds of those elements that constitute the wonderful, the
fantastic (cf. Klussmann 1976):
The sense, the consciousness of Eckbert had departed; [...]
The marvellous was mingled with the common; the world
around him seemed enchanted, and he himself was incapable
of thought or recollection. [...] Eckbert lay distracted and dy-
ing on the ground. Faint and bewildered, he heard the old
woman speaking, the dog barking, and the bird repeating its
song (transl. Carlyle 1827, Vol 1I: 42).
Another dominant aspect of the story, which contributes to constru-
ction of the fantastic, is the multidimensional aspect of nature. Nature
is here demonized (Mayer and Tismar 2003); it is not just the scenery
of the story, but a space with dynamic contribution, with an irresisti-
ble force to lure the heroes to follow its own rules (Klotz 1985).
Bertha, almost hypnotized, reaches the woods and spends all her
teenage years there - without realizing it, but also without feeling the
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familiarity that would allow her to harmonize with the environment;
when she finally decides to abandon the woods, the consequences are
disastrous.

In a German-to-Greek translation context, the question arises as to
what the linguistic devices are in the target language which can
represent such unfamiliar features of literary narration, namely, the
unreal/ wonderful/fantastic, doing justice to the protagonists’ failure
to reconcile the real with the unreal. The study explores this question
as reflected in a Greek target version of the tale (transl. by Alexandros
Isaris), while, at the same time, observing treatment of these elements
in a 19 century English version of the tale. Data derive from the
following sources:

ST Ludwig Tieck. Der blonde Eckbert. Der Runenberg. 2002. Stut-
tgart: Philipp Reclam jun.

TT1 “The Fair-Haired Eckbert”, in Thomas Carlyle. German roma-
nce: Specimens of its chief authors; with biographical and critical
notices. In four volumes. Vol. II. 1827. Edinburgh: William Tait,
London: Charles Tait. [online]

TT2  AoovtPiy Tnx, O §avbig Exumept. To Povvevurepyx. (Metagp.:
ANeCavdpog Toaprng. Emiperpo: Iavvng Kahwpatidng.) 2006.
ABnva: Zpiln.

2. Pragmatic and cultural considerations

Theoretical work on translation has occasionally focused on the pra-

gmatic level of meaning, with a view to highlighting translation stra-

tegies intended to ensure adequate transfer of pragmatic information

across cultures. One of the theoretical tools which focused on the

pragmatic level of meaning transfer was Koller’s (1983) five level

model describing aspects of equivalence in translation (ibid: 187-

191). He identifies

a) Denotative equivalence, namely, referential equivalence (cf. Kenny
2011),

b) Connotative equivalence, which concerns whether ST and TT items
evoke the same or similar associations in the readers’ mind,

Interlingual Perspectives 2013 (109-129) - ISBN 978-960-466-025-4



114 - Interlingual Perspectives - translation e-volume
Aaydwooikég Oewpr]oelg — HETAPPATEOLOYIKOS 1-TOHOG

c) Text-normative equivalence, namely, to what extent text type con-
ventions are appropriate, across cultures,

d) Pragmatic equivalence, namely, to what extent information related
to pragmatic aspects of meaning relevant to the addressee and
context, is catered for,

e) Formal equivalence, namely, to what extent typical formal-aesthetic
ST features, are maintained in the TT (e.g. puns).

Koller claims that it is not always possible for the translator to

achieve equivalence at all five levels; he assumes that the translator

should, inter alia, prioritize some equivalence types against others
and choose the most suitable working method, after having first
systematically analyzed the ST (Koller 1983). A question in this study
is what were the devices through which the Greek translation of The

Fair-Haired Eckbert attempted to achieve pragmatic (and connotative)

equivalence between cultures and literary systems which display a

very different reception of the fantastic and wondrous (cf. Veloudis

1992: 97-123, about the differences between the Greek and the Eu-

ropean Romanticism)2. No matter the position of the fantastic in the

German literary polysystem, canonical or peripheral (Shuttleworth

2011), it is a highly unfamiliar, non-crystalized subgenre, in the

Greek context. No matter what the actual reasons might be for the

Greek literary polysystem not privileging the fantastic in the manner

the German culture did, the assumption is that the Greek preference

for specificity and explicitness may be leaving less cultural space for
enjoying the fantastic.

One question seems to be how the actual terms fantastic, wonderful
and strange may be rendered in the target text, pointing to the
translator’s effort to achieve pragmatic and connotative equivalence
between the two texts, with reference to the very notion of the ‘won-
derful’.

2] would like to thank Associate Professor Anastasia Antonopoulou, Faculty
of German Language and Literature, University of Athens, for discussing
with me and for verifying that Der blonde Eckbert portrays aspects of the
fantastic which are considerably different than those appearing in the Greek
literary polysystem.
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3. Language analysis

In the following examples, ST items are contrasted to their TT2 coun-
terparts, with TT1 providing an English version of the ST. The
assumption is that the English version is likely to employ less visible
signs (than Greek does) of an effort for registering the fantastic ele-
ment in the text. This is assumed because in the English literary
polysystem, the ‘wonderful” has a more distinct position in the texts
of the Romantic literary canon, than the one held for these themes in
the Greek version of Romanticism (cf. Travers 2005: 90 ff, about the
“Romantic Gothic”). The following subsections focus on (a) how the
Greek translator attempts to achieve appropriation of the fantastic
through rendition of the relevant terms in TT2 and (b) what other
compensation strategies he employs to enhance representation of the
psychological perspective in the short story, which is also an
important aspect of the fantastic-wonderful.

3.1. Rendering the fantastic-wonderful-strange

The section aims to show that the Greek translator employs a wider
range of target items for rendering these terms, evidently because he
tries to establish pragmatic and connotative equivalence with a
rather unfamiliar feature of the target short story genre. In example
1, ST item wunderbares (wonderful) is rather literally rendered in terms
of TT2 vnépoyog (wonderful).

Example 1

ST  ,Ich blieb nicht lange munter, ich war halb betdubt, aber in
der Nacht wachte ich einige Mal auf, und dann hérte ich
die Alte husten und mit dem Hunde sprechen, und den
Vogel dazwischen, der im Traum zu sein schien, und
immer nur einzelne Worte von seinem Liede sang. Das
machte mit den Birken, die vor dem Fenster rauschten, und
mit dem Gesang einer entfernten Nachtigall ein so
wunderbares Gemisch, dass es mir immer nicht war, als sei
ich erwacht, sondern als fiele ich nur in einen andern noch
seltsamern Traum.” (Tieck 2002: 11)

TT1 “Idid not watch long, for I was half stupified; but in the
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TT2

In example 2, TT2 broadens the set of terms rendering ST item die
wunderbarsten Phantasien (o1 o Bavpuaotég pavraoiwoerg [the most won-
derful fantasies]). TT2 translator also becomes more visible in render-
ing ST item seltsamen Vorstellungen (strange imagining) as TT2 oveipo-

night I now and then awoke, and heard the old woman
coughing, and between whiles talking with her dog and
her bird, which last seemed dreaming, and replied with
only one or two words of its rhyme. This, with the birches
rustling before the window, and the song of a distant
nightingale, made such a wondrous combination, that I
never fairly thought I was awake, but only falling out of
one dream into another still stranger.” (Carlyle 1827: 27)
«Aev ¢pewva ToAAL dpda SOIIVLA y1dTi I)HOLY OV VAPK®-
HEVD), OpmG T VOYTa SOIVNod 60O TPELS POPEG” AKOLYA T
ypuda va Prixet Kat va piAdet otov oKOAO, eve evolapeod
10 TIOLAL, TIOD €potade VA OVelPeLETAL, TIPOPEPE KATIOLEG
Aé€etg amo to tpayovdt tov. OAa avta padi pe to Bpolopa
TOV onpod®V Hov £0tekav ¢6® aro to mapadvpo Kat To
Paxpvo kehdndopa evog andoviod dnptovpyodoav eva
1000 vTéPoy0 oLVOVBLAeLpA N)X®V, IOV elya Vv atobnon
ot Oev eiya Sumvroet, al\d 0Tt ¢PAena oToV BITVO POV
KATI0t0 Ao, Imo mepiepyo ovelpo.» (Tnx 2006: 20)

“I did not stay awake for long because I was kind of drowsy, but
at night I woke up two or three times; I heard the old woman
coughing and talking to the dog, while the bird, which seemed
to be dreaming, uttered some words of its song in between. All
this, along with the rustle of the birches, that stood outside the
window, and the distant song of a nightingale, created such a
wonderful medley of sounds, that I had the feeling I was not
awake, but having some other, stranger dream.”

@avraoieg (dreamy fantasies).
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Example 2

ST

TT1

TT2

o[...] kurz, die wunderbarsten Phantasien beschéftigten
mich, und wenn ich nun aufstehn musste, um
irgendetwas zu helfen, oder zu tragen, so zeigte ich mich
noch viel ungeschickter, weil mir der Kopf von allen den
seltsamen Vorstellungen schwindelte.” (Tieck 2002: 5)

“[...] in short the strangest fancies occupied me, and when I
had to rise and help with anything, my inexpertness was
still greater, as my head was giddy with these motley
visions.” (Carlyle 1827: 21)

«O1 10 BavpaoTé PavTacidoelg ATIA0YOAODOAV TO POANO
OV, Kl OTAV ONK®VOROLY yid vd onfriom KAmowv 1 va
KOOPAAN0m KAIIO0 IPAypd, yvopoov mo adedia, yiati
TO KeQAAL pov 1)tav prepdepévo am’ OAeg avTEG TLG OVEIPO-
pavraoieg.» (Tnx 2006: 12-13)

The most wonderful fantasies were occupying my mind and
when I used to rise to help someone or carry something, I was
becoming more clumsy, because my head was confused with all
these dreamy fantasies.

In example 3, although the target language does have a readily
available option for strange and unusual, the TT2 translator impro-
vises in order to render ST items efwas Seltsames, and etwas AufSeror-
dentliches (something strange and something unusual, respectively): he
broadens the set of options by including TT items xdn: 10 apdoixko and
1000 adlomepiepyo (something unnatural and so peculiar), in an attempt to
ensure pragmatic and connotative equivalence.

Example 3

ST

TT1

»[...] nun war mir, als miisste alles so sein, ich dachte gar
nicht mehr daran, dass die Alte etwas Seltsames an sich
habe, dass die Wohnung abenteuerlich und von allen
Menschen entfernt liege, und dass an dem Vogel etwas
Auflerordentliches sei.” (Tieck 2002: 11)

“[...] Inow felt as if it all must be so; I never once remem-
bered that the old woman had so many singularities, that
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her dwelling was mysterious, and lay apart from all men,
and that the bird must be a very strange creature.” (Carlyle
1827:27-28)

TT2  «[...] Ta mavta épowadav avtovorntd, enayd va OKEPTOHAl
OTL 1) YPLA €LXE KATI TO AQDOIKO, OTL TO OIILTL, IOV PPLOKOTAV
Paxpd aro toug avlpmmong, Kpvfe KAIO0 POOTIKO KAt
OTL TO IOLAL fyTav Tdoo adtomepiepyo.» (Tnx 2006: 21)

“[...] everything seemed obvious, I stopped thinking that the old
woman had something unnatural, that the house, which lay far
away from humans, hid some sort of secret and that the bird was
so peculiar.”

Likewise, in examples 4 and 5, the set of TT2 options rendering
seltsam/es is broadened even further to include avednynrog (inexplica-
ble). For instance, in example 4, ST seltsam (strange) is rendered in
terms of TT2 item averynta (inexplicable), for describing the recolle-
ction of the heroine’s former life.

Example 4

ST  ,Die Erinnerung an meine damalige Lebensart ist mir
noch bis jetzt immer seltsam [...].” (Tieck 2002: 12)

TT1 “The recollection of the life I then led is still singular to
me [...].” (Carlyle 1827: 28)

TT2 «Omnote @épvm 0TO VOL HOL eKkelv TV meptodo tng {er)g
oL, OAA oL @atvovTal akopn Kat twpa avesiyyra [...].»
(Tnx 2006: 21-22)
“Whenever I recall that period of my life, everything seems
inexplicable to me even now [...].”

In example 5, ST ein seltsames Mirchen (strange fairytale) is rendered as
TT2 item éva avednynro mapaudbr (an inexplicable fairytale).

Example 5
ST  [...] und jetzt waren beide so plétzlich dahingerafft, dass
ihm sein Leben in manchen Augenblicken mehr wie ein
seltsames Mirchen, als wie ein wirklicher Lebenslauf ers-
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chien. (Tieck 2002: 21)

TT1 [...] and now both of them were suddenly swept away.
As he thought of these things, there were many moments
when his life appeared to him some fabulous tale, rather
than the actual history of a living man. (Carlyle 1827: 39)

TT2 [...] topa kat o1 6vo eiyav Quyet yid IAvta Kat 1) {1} Too
TOL PALVOTAV IIEPLOOOTEPO OaV va aveynTo mapaund
napd oav pua aAnwr avBpaemvn wotopia. (Tnx 2006: 34)
[...] now both of them were gone forever and his life appeared to
him more like an inexplicable fairytale than a real story of a
man.

Table 1 summarizes the set of ST and TT2 items rendering the won-
drous, fantastic.

Table 1. Summary of options rendering the ‘wonderful-fantastic’

ex. STitems TT2 items

1  wunderbares DIIEPOXOG
(wonderful) (wonderful, sublime)

2 die wunderbarsten Phantasien  O1 10 Baupaotég @aviacl®oelg
(the most wonderful fantasies) (the most wonderful fantasies)
seltsamen Vorstellungen ovelpopavtaoieg
(strange imagining) (dreamy fantasies)

3  etwas Seltsames KATL TO AQOOIKO
(strange) (something unnatural)
etwas Auflerordentliches TO00 adlomepiepyo
(unusual) (so peculiar)

4  seltsam (strange) aveSnynta (unexplained)

5  ein seltsames Mirchen éva avedr|ynto wapaudor
(strange fairytale) (an inexplicable fairytale)

Table 1 seems to show that the set of options used in Greek is far wi-
der (namely, TT2 omépoyog, Bavuaotog, oveipopavraoies, apooixo, adio-
mepiepyo, avenynto vs. ST wonderful, strange, unusual). The assumption
is that the Greek translator, in his attempt to establish connotative
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and pragmatic equivalence, reconstructs the concept of the ‘fantastic’

to make it less “pragmatically opaque’ for target readers.

The translator seems to employ a set of other shifts which enforce
representation of the psychological dimension in the story, doing
justice to the representation of the fantastic element. The next section

displays more instances of this appropriation strategy.

3.2. Reconstructing the inexplicable

The assumption is that the translator is aware that the fantastic
feature is pragmatically opaque in the target context and attempts to
enhance its transparency through shifts which have a somewhat
compensation effect. For instance, in example 6, ST unruhiger Geist
(ungquiet spirit) becomes TT2 avijovyo @dvracua (unquiet ghost), high-

lighting the unreal.

Example 6

ST

TT1

TT2

Wie ein unruhiger Geist eilte er jetzt von Gemach zu
Gemach, kein Gedanke hielt ihm Stand, er verfiel von
entsetzlichen Vorstellungen auf noch entsetzlichere, und
kein Schlaf kam in seine Augen. Oft dachte er, dass er
wahnsinnig sei, und sich nur selber durch seine
Einbildung alles erschaffe; dann erinnerte er sich wieder
der Ziige Walthers, und alles ward ihm immer mehr ein
Rétsel. (Tieck 2002: 23)

Here, like an unquiet spirit, he hurried to and fro from
room to room; no thought would stay with him; out of
one frightful idea he fell into another still more frightful,
and sleep never visited his eyes. Often he believed that
he was mad, that a disturbed imagination was the origin
of all this terror; then, again, he recollected Walther’ s
features, and the whole grew more and more a riddle to
him. (Carlyle 1827: 40-41)

Topa tpryvpvodoe oav aviovyo eavracua arnd OOPATIO
og dWUATLO, XWPIG va pITopel va oKe@Tel TimoTe amolv-
TG EMEPTE ATIO TPOPAXTIKEG ELKOVEG 08 KO ITLO TPO-
HaXTIKEG Kal Oev PIIOPODOE VA KAeLOEL PATL. ZoXVA VOPL-
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Ce g eiye TpeAdabel kat g ON” avtd ta eixe MAAoeL fe
) pavtaocia Tov’ KAatomy QopoTav Ta YapaKtnploTiKa
tov Bahtep xat OAa yivovtav éva peydho atviypa. (Tnx
2006: 36)

Now he wandered like an unquiet ghost from one room to ano-
ther, not being able to think of anything at all; he fell from
frightful images to even more frightful ones and he couldn’t
get a wink of sleep. He often thought that he had gone mad
and that all this had been created by his fantasy; later on he re-
membered Walther’s features, and everything became a big
riddle.

The paper argues that the translator opts for compensation shifts to
strengthen some of the notional pivots of the ST in order to avoid
pragmatic opaqueness in the TT and ensure favourable reception of
the wonderful. One such element is the representation of nature and
its participation in the heroes’ lives. In example 7, ST item die Nacht
sah schwarz zu den Fenstern herein (the black night looked in through the
windows) is rendered as TI2 u viyra eoywpovoe katduavpy amod 1a
mapabvpa (the pitch- black night penetrated through the windows), thus
intensifying the threatening aspect of nature’s contribution to the
representation of the unreal. Likewise, ST item die voriiberflatternden
Wolken (the quickly passing clouds) is rendered in terms of TT2 aora0y,
Praotika odvvepa (unsteady, hasty clouds). The assumption is that the
unsteadiness feature intensifies the insecurity caused by the unreal,
the fantastic, and this seems to be meaningful especially in an un-
certainty-avoidance culture, like the Greek one3.

Example 7
ST  Die Flamme warf einen hellen Schein durch das Gemach
und spielte oben an der Decke, die Nacht sah schwarz zu
den Fenstern herein, und die Baume drauf3en schiittelten

* EU and advertising translated material shows that Greek favours uncer-
tainty-avoidance, relative to English which is a rather uncertainty-tolerant
culture (Sidiropoulou 2008, 2012).
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sich vor nasser Kilte. [...] Es war jetzt gerade
Mitternacht, der Mond sah abwechselnd durch die
voriiberflatternden Wolken. (Tieck 2002: 4)

TT1 The flame cast a red glimmer through the room, and
sported on the ceiling; the night looked sullenly in through
the windows, and the trees without rustled in wet
coldness. [...] It was now midnight, the moon looked
fitfully through the breaks of the driving clouds. (Carlyle
1827:19-20)

TT2 H Aapyn amo tig pAOyeg pOTICe T0 OOPATIO KAl TPERO-
ratle oto TaPdvty, 71 VOYTa el0Y@PODOE KATAUADPY A0 TA TIa-
paBopa, K1 ¢€m Ta dévipa tpavialoviovoav peoa otny
oypr) nayevid. [...] Htav akpifog peodavoyta xat 1) oe-
Arfjvn eppaviCotav note mote avapeod otd aocrady, faoti-
ka oovvepa. (Tnx 2006: 11)

The glimmer of the flames lit the room and wavered on the
ceiling, the pitch-black night penetrated through the windows,
and the trees outside shook within the wet coldness. [...] It
was just midnight and the moon appeared every now and then
between the unsteady, hasty clouds.

Intensification is a typical feature favoured in English-Greek transla-
tion, as a manifestation of the positive politeness character of Greek
(relative to English, Sifianou 1992). Examples 7, 8 and 9 show that
intensification is also favoured on the Greek side to enhance the
threatening aspect of the unreal. For instance, in example 7, ST item
die Nacht [...] schwarz (black night) becomes TT2 item viyra xardpuavpy
(pitch-black night). In example 8, ST item in der Einsamkeit (in the
deserted landscape) turns into TT2 item yiati fjuoov odopovayn (because 1
was all alone), with alone (assuming loneliness) highlighting the psy-
chological aspect of the experience. Likewise, in example 9, ST item
zuweilen (at times) is rendered in terms of TT2 item eraveilnuuéva
(repeatedly): intensifying frequency of occurrence contributes to re-
presenting aspects of he inexplicable and unreal.
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Example 8

ST ,[...] wortiber ich anfing mich in der Einsamkeit zu
fiirchten.” (Tieck 2002: 6)

TT1 “[...] a thought that made me shudder in my loneliness.”
(Carlyle 1827: 22)

TT2  «[...] apxwoa va goPapat, yiati fuoov odopovayy.» (Tnx
2006: 14)
“[...]11began to feel afraid, because I was all alone.”

Example 9

ST , [...] Ist das Zufall? Hat er den Namen erraten, weifs er ihn
und hat er ihn mit Vorsatz genannt? Und wie hingt dieser
Mensch dann mit meinem Schicksale zusammen? Zuweilen
kampfe ich mit mir, als ob ich mir diese Seltsamkeit nur
einbilde, aber es ist gewiss, nur zu gewiss. [...]” (Tieck 2002:
20)

TT1 “[...] Isit chance? Did he guess the name; did he know it,
and speak it on purpose? If so, how stands this man connec-
ted with my destiny? At times I struggle with myself, as if I
but imagined this mysterious business; but, alas! it is certain,
too certain. [...]” (Carlyle 1827: 37)

TT2  «[...] IIpokettat yia ovpmrtoon; Mavteye to ovopd tov; Mij-
n®¢ o yvopilel kat 1o avégepe okompa; Kat av vat, nog
ovvdéetal avTog o avipmrrog pe tn S1kr) pov poipa; Ayovi-
OTNKA eTavEIAUpéva JIe TOV EADTO POV, AEyOVTAG MG AITAMS
KATAOKEDAOA YE TO YOAND YOV LTI T PLOOTIPLA 10TOPLd, OP®G
MPOKELTAL Y1d KATL IOV lvat olyovpo, mdpd oA oityovpo!
[...]» (Tnx 2006: 32)

“[...]1Is it a coincidence? Did he guess its name? Could he know it
and mention it on purpose? And if so, how is this man connected
with my destiny? I struggled with myself repeatedly, assuming
that I just constructed this mysterious story in my mind, but it is
certain, too certain! [...]”

Apart from the intensification strategy, example 9 shows translator’s
intention to reconstruct the representation of the unreal through
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additional devices: this is manifested through TT2 item xatackedaoa
pe 10 poado poo (I constructed in my mind) rendering ST item (als ob) ich
mir[...] einbilde (I imagine). The translator elaborates on the ima-
gination pivot through a verbal option which assumes a more active
mental role on the part of the speaker, thus highlighting the unreal.

Another instance of the translator’s attempt at highlighting the
hero’s inability to process the fantastic appears in example 10. ST
item Jetzt war es um das Bewusstsein, um die Sinne Eckberts geschehn
(Eckberts mind and senses were now lost) is rendered in terms of TT2
item 10 pvadd ka1 o1 modnoelg Tov wapéhvoav (his mind and senses were
paralyzed). TT2 item paralyzed vs. ST lost enforces the implication of
Eckbert’s struggling to understand the paradox, and intensifies his
mental exhaustion and the impact of the unreal.

Example 10

ST  Jetzt war es um das Bewusstsein, um die Sinne Eckberts geschehn;
er konnte sich nicht aus dem Ritsel herausfinden, ob er jetzt
trdume, oder ehemals von einem Weibe Bertha getraumt
habe; das Wunderbarste vermischte sich mit dem
Gewohnlichsten, die Welt um ihn her war verzaubert, und er
keines Gedankens, keiner Erinnerung méchtig. (Tieck 2002:
24)

TT1 The sense, the consciousness of Eckbert had departed; it was a
riddle which he could not solve, whether he was dreaming
now, or had before dreamed of a wife and friend. The mar-
vellous was mingled with the common; the world around
him seemed enchanted, and he himself was incapable of
thought or recollection. (Carlyle 1827: 42)

TT2  To poald xar o1 a10610€1g TOV TAPELDOAV® PITIOG OVELPELOTAV;
Mg eiye yvopioet 0Tov DIIVO TOL KAIOWd YOVAIKA ITOD
Aeyotav Mrépta; Ta mo Bavpaotd npdypata avapetyvoov-
Tav pe Ta mo ovvnolopéva, o KOoHoG Iov Tov ImeptéPaiie
ITaV PAayepévos, Ki ekelvog 8ev 1)Tav Kavog ovTe va OKeQTel
ooute va BopnPet tinota. (Tnk 2006: 38)

His mind and senses were paralyzed; could he be dreaming? Could
he have dreamt of a woman named Bertha? The most wonderful
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things mingled with the most common ones, the world surrounding
him was bewitched, and he himself was not capable of thinking or
recalling anything.

Analysis of the data shows that the notional pivot of the paradoxical
and fantastic is pragmatically opaque in the target environment,
which complicates its reception, thus the translator uses compen-
sation devices to restore the communicative potential of the text
through ensuring recognition of certain text-normative features (su-
ch as the participation of nature in the hero’s woes, reflection of the
hero’s mental exhaustion, highlighting characters’ ghostly aspect,
intensifying experience of the paradoxical, etc).

4. Competing literary features

Although the fantastic is not novel in Greek literature (see ancient
Greek fables, popular Modern Greek tales, etc), and despite fami-
liarization with the fantastic and paradoxical through incoming
children’s literature, tales and film productions (The Lord of the Rings,
Harry Potter etc.), the Greek audience does not seem to be familiar
with the romantic version of the unreal (and the conventions of this
romantic literary trend) as manifested in the German literary poly-
system of the 19t century. The Greek audience seems to need trans-
lator intervention to receive the unreal more favourably, as the local
romantic literary production did not display a literary subgenre with
similar features. This is evident in that Der blonde Eckbert was first
introduced to Greek readership in 2006 by Smili Publications, a
rather small publishing house focusing on translating literature
classics. The translator seems to be aware of the incongruity the
literary subgenre may be producing in the Greek literary polysystem
and attempts to achieve pragmatic (and connotative) equivalence
between literary systems which display a very different reception of
the fantastic and wondrous.

In describing the evolution of literary systems, the polysystem
theory claims that “there is a continuous state of tension between the
centre and the periphery, in which different literary genres all vie for
domination of the centre” (Shuttleworth 2011:197). This is assumed
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to be realized through shifts in the “set of factors governing the pro-
duction, promotion and reception” (ibid) of texts.

Smili publications seems to be making its own contribution to the
local tension among literary subgenres by selecting The Fair-Haired
Eckbert for translation, in 2006. Selection may be assumed to be a
conscious attempt to shape local tensions in the local literary polysy-
stem through subgenres which would challenge the operation of
local norms and make an innovative contribution to encoding the
unreal.

On a par, the translator renegotiated the code (the linguistic fea-
tures) of the ST to facilitate target reception of this romantic version
of the unreal, through shifts ensuring pragmatic and connotative
equivalence (Koller 1983). He employed a wider range of target
items for rendering ST terms like fantastic, wondrous, unreal, to
establish pragmatic and connotative equivalence with a rather unfa-
miliar feature of the short story. Being aware that the fantastic
feature is pragmatically opaque in the target context he also recon-
structed representation of the unreal in an attempt to enhance its
transparency.

The study of translation through Even-Zohar’s polysystem theory
has focused - inter alia - on “the principles of selection imposed on
prospective translations by the dominant poetics and also the ten-
dency of the translated texts to conform to the literary norms of the
target system” (ibid: 198, my emphasis). Thus an open research
question would be a thorough investigation of the reasons why cer-
tain works are nowadays selected for translation relative to their
position in the Greek literary polysystem, in agreement with or
challenging the operation of the local norms. Another question
would be to what extent currently incoming (or reactivated) features
of literary subgenres are affecting local production on paper (or on
screen).

The benefit of looking at translation through the polysystemic
lens is claimed to be that focus of interest is directed to the literary
system as a whole. The study attempted to combine the polysystemic
view with Koller’s (1983) functional perspective in establishing
equivalence through translation, to identify means of appropriating
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an unfamiliar version of a locally familiar trend. It attempted to ex-
plore aspects of Chesterman’s ‘S-universals’, i.e. differences between
translations and their source texts (Chesterman 2004, in Laviosa
2011: 307) in order to reveal aspects of the translator’s attempt to
construct the unreal.
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