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Abstract

This study ventures a comparison between two Greek translations of
Jack Kerouac’s novella Tristessa which are twenty four years apart
(1985 and 2009). It highlights variation in the way the beat culture
has been received in Greek society by favouring shifts along the
technical and informal levels of Edward Hall’s iceberg model of cul-
ture. Findings reveal shifts in socio-cultural variables within the tar-
get environment, which have affected stereotyping that essentialized
beat culture and the beatniks. Findings seem to have been motivated
by shifting power differentials within Greek society, thus highligh-
ting the contribution of power relations to shaping representation
through translation.

Key words
Beat culture, globalization, culture, taboo, political correctness, pow-
er, Kerouac, Tristessa.

1. Beat generation, Kerouac and Tristessa
The Encyclopedia Britannica provides an account of the spiritual,
apolitical aspects of the beat culture and its concern about signifying
alienation from the conventional, as follows:
Beat movement, also called Beat Generation, American social
and literary movement originating in the 1950s and centered
in the bohemian artist communities of San Fransisco’s North
Beach, Los Angeles’ Venice West, New York’s Greenwich Vil-
lage. Its adherents, [...] expressed their alienation from con-
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ventional, or “square” society by adopting an almost uniform
style of seedy dress manners, and “hip” vocabulary borrowed
from jazz musicians. Generally apolitical and indifferent to
social problems, they advocated personal release, purification
and illumination through the heightened sensory awareness
that might be induced by jazz, sex, drugs or the disciples of
Zen Buddhism (Britannica online).
One of the founders of the beat generation movement, Allen Gins-
berg, highlights features of the beat culture and his awareness that
the movement had an important mission to perform. In his foreword
to The Beat Book: Writings from the Beat Generation he claims that
younger generations have been attracted by the exuberance,

libertarian optimism, erotic humor, frankness, continuous e-

nergy, invention and collaborative amity of these poets and

singers. We had a great job to do, and we were doing it, trying

to save and heal the spirit of America (Ginsberg in Waldman

2007: xvii).

In this sense but also for reasons stated below as far as Kerouac’s
perspective is concerned, the Beat movement is seen as basically ro-
manticl.

Jack Kerouac (1922-1969) was one of the most important authors
of the Beat Generation, and probably the most romantic one. His no-
vels, short stories, novellas, poems, plays and essays deal with the
romantic ideal of the infinite road and the ideal travel that came to
be the trademark of the beat movement. Tristessa was written around
1955 and first published in 1960. It’s a novella? that focuses on the
love of the author’s alter ego for a drug addict prostitute in Mexico.
It addresses issues such as the spirituality of the hero and the

1 Romanticism [...] In part, it was a revolt against aristocratic social and
political norms of the Age of Enlightenment and a reaction against the
scientific rationalization of nature. It was embodied most strongly in the
visual arts, music, and literature (Encyclopedia, The Free Dictionary, by
Farlex, online).

2 novela, a word that Latin literary studies associate with medium-span ro-
mances (Encyclopedia, The Free Dictionary, by Farlex, online)

Interlingual Perspectives 2012 (45-64) - ISBN 978-960-466-025-4


http://encyclopedia.thefreedictionary.com/Rationalization+(sociology)

48 - Interlingual Perspectives - translation e-volume
Aayrwooikég Oeproelg — HETAPPATEOLOYIKOG H-TOHOS

cultural differences between Mexico and the U.S.A. The story begins
in Mexico with the hero, named Jack, suffering because of his love
for Tristessa. He cannot let her know about his love, as she’s always
high on drugs. The reader becomes familiar with the hero’s emotio-
nal state but also with his experiences in the Mexican squalid neigh-
bourhood: strange outlaw figures, thoughts about life and death and
a nature that seems to be in constant dialogue with man. At some
point the hero leaves Mexico and returns a year later to find Tristessa
still, to his disillusionment, in the same tragic state.

Tristessa has been translated twice into Greek. The first translation
was in 1985 by poet and translator Giannis Tzortzis for Eleftheros
Typos publications. The second was in 2009 by poet and translator
Giannis Livadas, for Iridanos publications.

ST Kerouac, J. 1992 Tristessa, US: Penguin (First Edition: Avon

Books, 1960).

TT1  Képovax, TC. 1985 Tpioréooa, prep. TCoptlng, I'. Abnva: E-
AevBepog Tomog.

TT2  Képovax, TC. 2009 Tpioréooa, piep. Aepadag, I. ABrva: Hpt-
davog

The paper aims to show that the translators of the Greek versions
produce varied representations of the beat culture reflecting variati-
on in the reception of the cultural movement by the Greek society.

2. Culture, representation and power

The assumption is that translation can register representations of an
original in a target culture. Out of the three types of representation
theories referred to in S. Hall (1997), namely, the reflective, the inten-
tional and the constructivist approaches to representation, the con-
structivist (or constructionist) paradigm seems to be the one which
can successfully account for the shifts allowed into the two Greek
versions of Tristessa. The constructivist approach acknowledges the
contribution of power to setting up representations through langua-
ge. Power is rather assumed to be “a hegemonic and discursive form
of power, which operates as much through culture, the production of
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knowledge, imagery and representation” (S. Hall 1997: 263). The pa-
per aims to show that the representations of the beat culture in the
two Greek translations of Tristessa are largely due to shifts in the
power differentials within Greek society, which occurred in the
twenty four years between the two target publications.

3. Varying representations of a theme

If we assume that translation can construct varying representations
of reality, the theoretical work on representation, stereotyping and
power becomes immediately relevant. Stereotyping is a representa-
tional practice which classifies and reduces reality to a set of wide
categories. It “reduces, essentializes, naturalizes and fixes “differe-
nce’” (Hall 1997: 258), while it “tends to occur where there are gross
inequalities of power” (ibid).

One question, in this study, is in what way stereotyping in the
two versions has affected representation of topics prevalent in beat
literature and culture (e.g. the road, the socially marginalized etc)
and what the power relations are that allowed these varying repre-
sentations in the two target texts. Another question is how globaliza-
tion has affected socio-cultural variables, which in turn have gene-
rated shifting power relations.

Versions TT1 and TT2 have some common features in their lin-
guistic make up. For instance, both translators have kept the long
periods of Kerouac’s style, which realizes Kerouac’s automatic wri-
ting (the author separates sentences with dashes instead of a full
stop). Long periods in the two versions are justified on the grounds
that any interference with the length of periods would change the
author’s style. Nevertheless, there are differences between the two
translations that raise issues related to the workings of globalization
and its effect on translated literature, the reception of cultural move-
ments (e.g. like the beat movement) in local societies and the contri-
bution of power to the representation of prevalent themes in these
movements (e.g. drug addiction, the road, etc.).
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3.1. Centripetal vs. centrifugal globalization

“What is repeatedly at stake in the relation between the phenomenon
of globalization and translation practices is a tension between what
might be loosely labeled centrifugal and centripetal forms of globali-
zation” (Pieterse 1995: 45-67, in Cronin 2003: 127).

On the one hand, there is the centripetal form, the notion of

globalization as homogenization - implying imperialism, sub-

jection hegemony, Westernization or Americanization. On the
other hand there is the centrifugal form, suggesting globali-
zation as resulting in interdependence, interpenetration, hy-

bridity, syncretism, creolization and crossover (Cronin 2003:

127,128).

Cultural dominance through centripetal globalization, Cronin argu-
es, is achieved through the services of dubbers and subtitlers in glo-
bal cinema markets. By contrast, translation “can be seen as the quin-
tessential expression of centrifugal globalization if we reflect that it is
translation which allows speakers of a language under threat to
retain full autonomy” (ibid).

The two versions of Tristessa reveal signs of the centripetal and
centrifugal perspectives in the way, for instance, place names and
names of people are rendered. An instance of centripetal globaliza-
tion is manifested in the tendency of the 1985 version (TT1, hereafter)
to Americanize place names, thus, revealing a stronger version of the
Us-here vs. Them-there dichotomy. Examples 1-2 show transliteration
of Street as Z1pyt (ex. 1) and of Avenue as Afeviov (ex. 2) in TT1. Ren-
dition of these items is important in that the theme has currency in
the beat culture: the idea of the road is deeply rooted in beat culture
(cf. Kerouac’s On the Road). Transliteration of ST items street and
avenue in TT1 entails a construction-of-otherness intention highligh-
ting the concept of the infinite road and the ideal beat journey
according to which the beat hero races through America. Transli-
teration in TT1 has an alienating effect, the idea of the endless road
appears rather foreign to the target environment. As a result, TT1
may be assumed to adhere to the rules of centripetal globalization,
by Americanizing parts of the text. In quite the opposite way, the
translator of TT2 renders Street as O66g and Avenue as Ago@opog, a
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strategy that is closer to the idea of centrifugal globalization realizing
some inter-dependence between the two cultures. He assumes that
the idea of the endless road, as a theme in the beat culture, activates
associations in the Greek context as well, assuming cultural interde-
pendence.

Example 1

ST It's as tragic as the night Eddy was shot on the rainy Russia
Street (p. 10)

TT1  Eva B¢apa tooo tpaykod 000 tr) VOXTA II0L OKOTOONKE 0
‘Evto ot Bpoxepr) Paocwa Zrpyt (p. 9)
A scene as tragic as the night Eddy was killed in rainy Russia
Street [transliterated]

TT2  Eivat 1o 1610 Tpayiko onwg to Ppadv nov mopoPoinoav tov
‘Evto ot Bpoxepr) 066 Paowa (p. 15)
It's as tragic as the night Eddy was shot in rainy Russia Street
[translated].

Example 2

ST The beast he knows his time is up in the Chickenshacks of
Lenox Avenue (p. 20)

TT1  Zw®o nov Epet Tov Kapd ToL KAT® AIIO TLg KOTOIIOVAEVIEG
tponeg Arjvog APevioo (p. 18)
Animal that know its time under the chicken holes of Lenox
Avenue[transliterated]

TT2  'Eva (oo mmov yvepiel Img 0 XpOVOG TOD TEAEIMVEL ITEPA OTd
Kotétota g Aewpopov Aévog (p. 29)
An animal that is aware that his time is running out there at the
chickenshacks of Lenox Avenue [translated].

There are more examples in the two translations which realize the
centripetal / centrifugal shift through name rendition: Plaza Garibaldi
which is transliterated as [IAda ['kapiumalvn: (p. 40) in TT1 and trans-
lated as [TAareia I'kapipmaAvr in TT2. ST item City Hall (p. 49) is trans-
literated as Zito XwA (p. 40) in TT1 while translated as Anuapyeio
(=Town Hall, p. 68) in TT2; likewise, ST item Old Bull (p. 14) is trans-
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literated as OAvt MiovA in TT1, but translated as I€po Mmoo} in TT2
and ST item Pinky (p. 31) referring to a cat, is transliterated as [Tivko
in TT1, but translated as Polixt in TT2. There is further evidence
which shows the tendency of TT1 towards centripetal globalization,
namely, through rendition of the metric system: ST mile (p. 40) is
rendered in terms of pili (=mile, p. 33) in TT1, as ythidperpo (=kilome-
ter, p. 55) in TT2.

Counterexamples occasionally appear in the data: TT1, which
avoids transliteration of ST item avenue, opts for Iléunty Aswpdpo
(rendering ST Fifth Avenue) obviously because of assumed audience
familiarity. Also in TT2 despite the fact that the translator turns miles
into kilometers he still keeps the metric system as far as inches are
concerned. Occasional inconsistencies are indicative of cultural hy-
bridity, which makes it difficult for the translators to keep a specific,
consistent attitude.

3.2. Romantic vs. realistic overtones in representations

The two versions seem to vary in their romantic vs. realistic approa-
ch to representing the beat culture. Romantic vs. realistic tendencies
are manifested through instances of variation rendering items such
as ST old singer with guitar (p. 70): it is rendered as xavraddpog (=se-
renader, p. 57) carrying allusions to western artistic values in TT1 and
Yépog tpayovdioths pe wia x10apa (=old singer with guitar, p. 93) in TT2,
which is rather neutral as to the origin of the stereotype.

TT1 seems to reflect the romanticism that the Beat generation was
associated with: this seems to be how the movement was received in
the target environment in the 1970s and 1980s. Translator Aris Berlis
in his prologue to the poem “Howl” by Allen Ginsberg acknowled-
ges awareness of the romantic perspective: “With Allen Ginsberg
and American Beats, the romantic element makes a comeback -for
the second time in the 20t century, after surrealism - in western lite-
rature”? (1978: 11).

Romantic connotations are activated in example 3 through TT1
Turkish loan item for street (coxdxi), the peacefulness connoted by

3 Translation by the author.
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TT1 adverb auépipva (=carelessly, rendering ST item without care, as
contrasted to TT2 item ywpig va pe voialer [without care]), the meta-
phor with the hero’s gaze embracing the shine of the raindrops (see
TT1 item aykatialer), while TT1 item 1pi610p00g (=iridescence for ST
shining) enforces a poetic gloss. The hero in TT1 seems to adhere to a
“modern sense of a romantic character [...] expressed in Byronic
ideals of a gifted, perhaps misunderstood loner, creatively following
the dictates of his inspiration rather than the mores of contemporary
society”4. By contrast, TT2 foregrounds a more realistic representa-
tion of the beat hero.

Example 3

ST [...] I am going to walk home at 2 a.m. splashing without care
through streetpools, looking along lone fences at the dismal glim-
mer of the wet rain shining in the streetlight. (pp. 17-18)

TT1  [...] 6a tovg Sraoyiom yopvavtag omitt oo otig 2 ta Snpepm-
pata, ToadafooTdvrag apépipva oTa VEpA TV 0OKAKIOV, AQHVO0-
vrag 1o PAEupa poo va aykaidoer Tovg 1p1010100¢ 117G PPOYHS TTOD
ATADVETAL 0TOVG PPayTeS ka1 Ta oreva (p. 15)

T will cross them as I return home at 2 in the morning, splashing
carelessly in the water of the narrow streets, letting my gaze hug
the iridiscence of the rain that spreads across the fences and the
narrow streets

TT2  [...] Tovg omoiovg draoyilm yia va ¢Tacm oTo oIttt oTig 2 T0
npwi roalafovtwvrag ywpis va pe vordler 0Tovg vepolaxkovg rapa-
THPWVTAG 0T0 JTAdL TOVG povay1kos QpayTeg oTo peAayyolixo apo-
0p0 PG TOL VEPOD THS PPoyHs oV Aduirel KAT® ar’ Tig Adyreg ToD
opopov (p.25)

Which I cross to return home at 2 in the morning splashing with-
out care in the ponds watching on my side the lonely fences on the
gloomy dim light of the rain that shines under the street lamps.

The romantic gloss in ex. 4 is highlighted through the expressiveness
evoked by unconventional metaphors (see TT1 items ywvouar [intru-

4 Encyclopedia, The Free Dictionary, by Farlex, online.
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de], xkatarive oAdxAnpa tetpdyova [1 swallow fifteen blocks], amAoveoar ma-
v arn' v IepovPravyy voyta [you spread above the Peruvian night]), and
the TT1 simile oav opaipa (like a shot), rendering ST fast passing. Con-
versely, TT2 items xardpepa va @Oiow (I managed to reach) and piytrnxa
oro meprratnua (I threw myself into walking) assume fatigue and anxiety

Example 4

ST

TT1

TT2

Yoke myself to San Juan Letran and fall to hiking up fifteen blo-
cks of it fast passing delicious places where they make the
churros and cut you hot salt sugar butter bites of fresh hot
donut from the grease basket, that you crunch freshly as you
cover the Peruvian night ahead of your enemies on the side-
walk (pp. 40-41)

Xavouar oto Zav Xovdv AeTpdv KAl kaTarive To évd Petd o
AaM\o Oekarévie oAokApa TETpAy®YA IEPVOVTAS 0aV opaipa d-
o eSatowa péprn 0oL eTOPACOLY TA TEOVPOG COL KAl OOV KO-
Bouv peg arr’ ) Aadouévy yOTpa eva @péoxo (eoTo VIOVAT He
alaty, Cayapn xat fodTopo, oL PHACOLAAS evxAapLoTA KAB®OG
amAoveoar mave arr' v [lepooBiavr) vdxta pakpid am’ toog
exBpovg cov ota meCodpopia (p. 33)

I'intrude into San Juan Letran and swallow fifteen blocks in a row
passing like a bullet from splendid places were your churros are
being prepared and they cut for you in the greasy pot a fresh hot
donut with salt, sugar and butter that you chew happily while you
spread above the Peruvian night away from your enemies on the
sidewalks.

Kardpepa va gtaowm pexpt 1o Zav Xooav Aetpdv xat piyryxa
070 TIEPTTATIHA O1aVDOVTAG Yp11yopa OEKATEVTE TETPAY VA TIPOCIIEP-
V®VTAG DIIEPOXA HEPT] OIIOD PTLIXVOLV Td AeYOpPEVA TOOLPOG
Kat oov Padoov aldtt {ayapn Povtopo oAoPpeoka feotd
vrovatg arr’ 1o Aiydiaopévo kaldbi, Ta omoia pacovAdg oAo-
ppeoka kabwg dapaiverg v IepooPravr) voxta agrivovtag
T0Vg exOpovig oo miow oto neCodpopto (p. 56)

I managed to reach San Juan Letran and threw myself into walking
crossing quickly fifteen blocks, past gorgeous places where they ma-
ke the so-called churros and they put you salt sugar butter fresh hot
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donuts from the greasy basket, which you chew and they're so fresh
as you walk through the Peruvian night leaving your enemies on
the sidewalks.

TT1 makes the hero look insatiable rendering him a hero eager to
live his moments to the fullest, to experience powerful emotions, in
other words a romantic hero: see for instance xarawive To éva perd 10
aMo Oexamévre terpayova (I swallow fifteen blocks in a row) as he
swallows experiences. Apart from enforcing a poetic gloss, the meta-
phor allows a free association with the hero’s alcohol habit. See also
yovopar (intrude), which allows the implication of the hero’s eager-
ness to experience reality. As mentioned above, TT2 item piyrrxa (I
threw myself) speaks of a hero full of anxieties, distressed and car-
rying the fatigue his marginal position causes him. The TT2 item
Myoraouévo karabr (greasy basket) carries a negative connotation, as
contrasted to TT1 rendition Aadwpuévy yotpa (oiled kettle) where the
negative connotation is rather neutralized. Through these choices
TT1 and TT2 highlight a different perception of reality: a romantic
(TT1) vs. a realistic one (TT2). The romantic vs. realistic disposition
of the hero, described in example 4, is also enhanced by the contrast
between items g@evydarog (gone, TT1) vs. Oodwpévog (dazed, TT2) in
example 5. The TT1 gone item carries a positive prosody, while the
TT2 dazed option has registered the hero’s weakness and inability to
pursue his goals.

Likewise, in example 5, TT1 uses expressive items enhancing the
lyricism of the text (for instance, TT1 item moproxalévia aiyAn [orange
glory] vs. TT2 item rAiog Pyaiver moptokali [the sun rises orange], or TT1
imagery realized through ypvowver Tovg Koxxovg THS oKOVNG [paints
golden the dust grains]). The representation renders the hero romantic,
rejoicing when confronted with impressive nature. TT2 depicts a
typical, indifferent scenery, thus, highlighting a contrast between the
beat generation’s idealistic romance vs. a realistic depiction of life.

Example 5
ST the sun comes up orange over piles of red brick and plaster dust,
it's the wee North America of my Indian Dreams but now
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TT1

TT2

I'm too gone to realize anything or understand, all I wanta
do is sleep, next to Tristessa (p. 77)

o \10g okader 0TV TopTOKAAéVIa aiyAy Tov mTAve an’Ta Kokkiva
T00PAA KA1 YPVOWVEL TODG KOKKODG THG OKOVHG, Il PIKpOypapia
g Bopetag Apepikng tov Ivoiavikev Ovelpov poo pa etpat
1101 ApKeTA PevydTog yid VA OLVEISNTOIIOW|0® 1} Vd
avTANQT® OTWONIIOTE, TO POVO 1oL BEA® eivat va kopnOo
dim\a otnv Tplotéooa (p. 62)

The sun bursts in its orange glory over red bricks and paints
golden the dust grains, a miniature of North America of my Indian
Dreams but I'm already too gone to realize or to understand
anything, all I want is to sleep next to Tristessa

o N\og Pyaiver opTokali KATOL TAV® A0 AUETPYTA KOKKIVA
T00PAa KA1 oxovy amd ooPades, eivat 1) pikpookoImmkr) Bopeia
Apepikn) tov Ivotavikev Ovelpov pov alld topa eipat
evtehwg Jodopévog yia va ooveldnronoujom oTdNIIoTe 1 va
KataAdPe, To povo mov BE\® etvat va xowun e, mdt otnv
Tprotéooa (p. 102)

The sun rises orange somewhere above countless red bricks and
plaster dust, it's the tiny North America of my Indian Dreams but
now I'm completely dazed to realize anything or to understand, all
I want is to sleep next to Tristessa.

The text fragment in example 6 comes at the beginning of the first
part of the novella to suggest the romantic (TT1) vs. realistic (112)
gloss of the beat representation. TT1 item ave{édeyktog (uncontrollable)
encodes a sense of romantic revolutionary mood and carries a positi-
ve prosody, whereas TT2 option tpepduevog (trembling) still fore-
grounds the positive aspect of experience by reversing the order of
attributes (trembling/chaste) but - in fact - it favours a more realistic
representation than that of TT1, through the trembling option.

Example 6

ST

Trembling and chaste
I'm riding along with Tristessa in the cab, drunk, with big
bottle of Juarez Bourbon whiskey in the till-bag railroad
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lootbag they'd accused me of holding in railroad 1952

TT1  Ayvog ki ave§éheykTog
«Tpryopve pe v Tploteooa edm kt exel, peboopévog peg o’
éva tpeld tadl, pe pua provkahda oviokv, Xovapéd
Mmnéppnov oto Heydho OAKo T®V ONPOdPOPK®V, Y TOV
oroio pov Vv eneoav ota 1952.
Chaste and uncontrollable
T walk around with Tristessa here and there, drunk in a crazy cab,
with a bottle of whiskey, Juarez Bourbon in the big railman bag, for
which I got jumped at in 1952

TT2  Ayvog Kat TpEpApEVoOg
Etpat padi pe myv Tploteooa o’ eva tadi, peboopévog, p’ eva
peydaio prmookdat Mmepurmov oviokt Xovdpeg péoa otov ot-
dNPodPOPIKO POL CANTADOPIKO GCKO Y1d TOV OIIOi0 e KATh-
yoproav mov tov Kpatovod otov o1dnpodpopo to 1952.
Chaste and trembling
I'm with Tristessa in a cab, drunk, with a big bottle of Bourbon
Juarez whiskey in my railman jumpy bag which I was accused of
holding at the railway in 1952.

The next section examines rendition of themes like drug addiction
and the representation of the marginalized in the two versions.

3.3. Stereotyping and political in/correctness

Stereotyping is “part of the maintenance of social and symbolic or-
der. It sets up a symbolic frontier between the ‘normal” and the “de-
viant’, the ‘normal’ and the ‘pathological’” (S. Hall 1997: 258). The
distinction is particularly relevant to ways of representing racial
difference, or socially marginalized groups. Examples 7-11 show
variation in the way the two versions render the theme of drug
addiction. TT2 employs options which represent the drug addiction
theme in more neutral, canonical terms.

Example 7

ST He jabs in the needle hard, he jabs in harder (p. 14)
TT1  Kappove: aypia ) Pehova, Kappmvel akopa mo aypid (p.12)
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He jabs the needle hard, he jabs it harder
TT2  Xover ) Pehova pe Ovvapn, urhyer mo dovatd (p.20)
He sticks the needle forcefully, he sticks it more forcefully

Example 8

ST Tristessa is a junky and she goes about it skinny and carefree (p.
29)

TT1  H Tpiotéooa eivat mpeCaxy, éva okeletopévo k1 avépelo mpeiki
(p-25)

Tristessa is a junky, a skeletal carefree junky
TT2  H Tplotéooa eivat éva npelaxt xar tpafder o Opopo TS KATIO-

yvn kar avéuern (p.41)
Tristessa is a junky and goes her way bony and carefree

In examples 7 and 8, emotionally charged TT1 options like xappave:
(stabs) and oxeletopévo (skeletal) set up a violent, death-provoking
image of the world of drugs. The expressiveness of these options
speaks of lack of information, taboo and fear of the addict. Converse-
ly, lexical choice in TT2 is rather neutral, assuming a more distancing
approach to the theme of addiction (see TT1 kappwver dypia 11 felova
[jabs the needle] vs. TT2 yover 111 ferova pe dvvaun [sticks the needle for-
cefully] in ex. 7 or TT1 oxeleropévo [skeletal] vs. TT2 xarioyvy [bony] in
ex. 8).

Likewise, examples 9 and 10 reflect the distancing of the TT2
translator (and audience) from drug addiction taboo. This is shown
in example 9, through the TT2 option ebiou00 111G 0111 POPPiVY (addicti-
on to morphine) vs. lower tenor TT1 option toikopavia (addiction),
which attributes the addict a weaker subject position. In the same
vein, in example 10, politically incorrect and offensive TT1 option
oav kabvotepypévo (like mentally retarded, rendering ST like an idiot
baby) alludes to socially marginalized groups, in contrast to the TT2
option oav éva nAibho pwpd (like an idiot baby), which does not.

Example 9

ST It makes me cry to realize Tristessa has never had a child and
probably never will because of her morphine sickness (p. 22)
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TT1  Memavoov ta KAapata Kat okégropat nwg n Tpiotéooa dev
ékave mote g nadi kat mbavotata dev Oa amoxtroet mote
My ¢ Toéixopaviag g (p. 19)
It makes me cry and I'm thinking that Tristessa never had a child
and most probably never will because of her drug addiction

TT2  Mov épyetat va KAdye ooveldntonoloviag neg 1 Tplotéooa
dev €xet O1ko g madi kat g mbavotata moté dev Oa €xet
Aoy Tov ebhopov g ot popeivy (p. 32)
It makes me cry to realize that Tristessa does not have a child of her
own and most probably she never will because of her morphine
addiction

Example 10

ST She just sits there on the floor like an idiot baby, doodling
with objects (p. 67)

TT1  KaBetat oto natepa oav kabvotepnpévo, oaxAapapifovtag pe
T avukeipeva (p. 54)
She sits on the floor like a retard, fooling around with the objects

TT2  Exeivny an\d kdBetat oto nateopa oav éva nAibio pepd, naifo-
vtag oav avontn pe dagopa npaypata (p 89)
She just sits on the floor like an idiot baby, playing like a fool with
various objects

The drug addict is represented as being less marginalized in TT2,
less of a weird, outlaw or criminal, but rather a human being in
distress. There is a rather legitimizing implication following from
TT2 options, reflecting a society which is more tolerant to social mi-
norities. Example 11 shows that the negatively-charged ST item
whore dances is no longer rendered as adelpiorikovg yopodg (queer
dances), as it did in TT1, probably because homosexuality is no more
dismissed as incorrect.

Example 11

ST One look through the bar where the children gape and one
through the whoreboy bar of queers were spidery heroes per-
form whore dances (p. 39)
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TT1  Mua patid oto prap ormov apdfovve Tadid Kt aAAI) pid oTo
ITOVLTAVIOTIKO PIIAP JE TIG A0EAPES OTIOL APAYVIAOHEVOL TOIIOL
Xopebovv adeApioTikovg yopods (p. 32)

One look at the bar where children hang around and another at the
whore bar with the sissies where spidery heroes dance sissy dances

TT2  Mia patid péod 0To pIdap 0mov XaopovploLVIAl Td HAadd
Kl GAAI P OTO PITAp e TiG A0eAPES Kat Ta ayopld IO Wo-
vifovtat 6Iov apayxViaoHEVoL 1)PmEG XOPEDOLY TTODTAVIOTIKODS
Xopovs (p- 54)

One look inside the bar where children yawn and another inside the
bar with the sissies and the boys that sell their bodies where spidery
heroes dance whore dances

Examples show that, at the time when TT2 was published, the Greek
society was more prepared to process the drug addict problem and
more aware of social and subcultural difference, which implied a
more tolerant stance towards social minorities.

4. Power, levels of culture and shifts in translation
One question is how power could relate to the more tolerant stance
towards social minorities in the Greek context, what the power diffe-
rentials might be that registered these shifts in the two versions. The
assumption is that TT2 was written at a time when social and insti-
tutional conditions were acknowledging the drug addiction issue, in
that - for instance - there was an institutional framework catering
for drug addiction, namely, the Ithaki therapeutic community. As
the homepage of the KE®OEAS (Therapy Center for Dependent
Individuals) network mentions,
[iln 1983 a team of professionals in Thessaloniki began the
first organized effort in Greece by creating the therapeutic
community ‘Ithaki’. At a time when drug addicts ended up in
prison or in psychiatric institutions, ‘Ithaki’ proved that ad-

5 KETHEA is the largest rehabilitation and social reintegration network in
Greece. It has been providing its services to drug addicts and their families
since Ithaki, the first Greek therapeutic community, was set up in 1983.
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diction can be fully treated and the former addict can return

to society as a creative and equal member (Therapy Center for

Dependent Individuals, online).

The pilot programme Ithaki (I8dx1n) was realized as a provision of the
Therapy Center for Dependent Individuals and, after the success of
the programme, it is supported by the Ministry of Health and Social
Solidarity. Also, in 1995 the Greek state founded the Organisation
Against Drugs (OKANA)¢, with Act 2161/93. Today there are many
state or private bodies which help people fight drug addiction.
Besides, since the mid 2000s there have been discussions on drug
decriminalization. More favourable adjustments for drug addicts
were introduced, decriminalizing private use and enforcing much
stricter penalties on organized drug dealing’. The institutional set-
ting implies power, empowered social minorities, which is reflected
in their representation through text. Both translators renegotiated the
representation of social groups and themes, by constructing relevant
representations through discursive formations.

Likewise, with gay movements becoming more and more power-
ful through new acts as far as gay rights® are concerned (Act 3304/05
of 2005) in agreement with EU legislation for protecting homosexu-
als from unjust treatment, it is expected for texts to be reflecting (or
constructing) shifting social conditions.

The study aimed to identify shifts in the two Greek versions of
Tristessa along the centripetal vs. centrifugal globalization perspecti-
ve, the romantic vs. realistic interpretation and the powerful vs.
powerless representation of social groups.

Another question would be what levels of culture these shifts are
assumed to relate to, i.e. what levels of culture are affected by trans-
lation practice in the case of Tristessa.

6 Organisation Against Drugs (OKANA) for prevention, treatment and
social reintegration of people facing problems related to substance use
(online).

7 ZKAlgr online.

8 1GBT rights in Greece, Wikipedia, online.
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Edward Hall's (Katan 2011: 71) three-dimensional iceberg model
assumes three levels of culture: a visible, a semi-visible, an invisible.
Hall perceives culture at a

- “technical level” (through clear instruction, music, art, archi-
tecture, institutions, dress, visible behavior), at a

- “formal level” (through trial-error method, appropriacy, rituals,
customs, ways) and at an

- “informal level” (unconsciously in the brain, manifested throu-
gh principles, orientations, action, environment, communicati-
on, time, space, power, thinking).

The assumption in this study is that the translator is concerned with

all three levels of culture. The present study has provided evidence

of variation at two of these three levels.

It appears that out of the three binary oppositions traced in the
two Greek versions of Tristessa as analyzed in sections 3.1, 3.2, 3.3
above, the romantic vs. realistic one relates to the technical level, the
visible level of culture where art movements (romanticism, realism
etc.) may affect the representation practices and symbolic functions.
The second level rather relates to linguistic tendencies in discourse,
which ensure language appropriateness and which may be preferred
across cultures and reflected through translation. Such shifts were
outside the scope of this research, but translation seems to be able to
provide ample evidence of variation at this level.

The centripetal vs. centrifugal opposition and the powerful vs.
powerless representation of social groups seem to be relevant to the
deepest, the informal level of the iceberg model of culture, where
orientations and principles almost unconsciously govern our per-
ception of reality.

The study attempted to decipher inscription of societal transfor-
mation as manifested through the two versions of Tristessa and veri-
fied that “a hegemonic and discursive form of power, which opera-
tes as much through culture, the production of knowledge, imagery
and representation” (ibid) has affected the representation of Tristessa
as manifested across the two versions. As orientations and power
relations in a society change, representations in target discourses are
likely to register the signs of societal transformation in socio-political
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values, allowing translation to function as a legitimizing tool for
establishing (or resisting) political correctness.
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