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Abstract

The study examines representation of social identities in two Greek
performance translation versions (1946, 2005) of George Bernard
Shaw’s play Mrs. Warren’s Profession (1893). Findings show that the
two versions take a different approach to representation through lan-
guage (Hall 1997): an intentional approach is favoured in TT1 (1946)
vs. a constructionist approach privileged in TT2 (2005). In agreement
with the feminist translation paradigm, which focuses on constru-
ction of gender roles in target versions, the study shows that the gen-
der roles of Mrs. Warren and her daughter are given different repre-
sentations in the target versions. TT2 focuses on present-day social
practices to do justice to meaning making, while TT1 does justice to
author intentions. TT1 focuses on discourse practices of the source
text, assuming that meaning is imposed by the author rather than
constructed by symbolic practices of signification.
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1. The play and its meaning

The play attacks “the problematic double standard of male privilege
and the deeply entrenched objectification of women, which Shaw
saw prevailing at all levels of Victorian society” (Dierkes-Thrun
2006: 293). It is an insightful critique on the hypocrisy and corrup-
tion of Victorian society. The reception of the play at the end of 19t
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century was not favourable. It was censored for its controversial
theme, until 1902 when it was staged in London:
Reviewers overwhelmingly condemned the play as immoral,
citing its focus on prostitution and incest. Today, however, the
play is applauded for its astute view of the corruption at the
heart of Victorian society. The play centers on Mrs. Warren,
who, forced by the economic realities of nineteenth century
London, becomes a prostitute and later runs several succes-
sful brothels. Through her characterization, Shaw exposes the
corruption and hypocrisy of the “genteel” class. He also ex-
plores the personal consequences of such a profession as Mrs.
Warren struggles to gain the respect and love of her daughter
after she discovers the truth about her mother. Modern audi-
ences admire the play’s artistry as well as its subject since, as
Shaw notes in his “Apology,” “Mrs. Warren’s defense of her-
self and indictment of society is the thing that most needs
saying.”” (eNotes Study Guide online)
Shaw intended to suggest that the responsibility for the phenomenon
of prostitution! is not personal but social. It lies not with the people
who work in brothels but with society itself which maltreats women
by underestimating them, underpaying them and driving them to
such professions (Purdom 1963). The same is true of Mrs. Warren
who is driven to prostitution because of poverty. As Shaw suggests,
Nothing would please our sancrimonious English public more
than to throw the whole guilt of Mrs. Warren’s professsion on
Mrs. Warren herself. Now the whole aim of the play is to
throw that guilt on the British public itself (Shaw 1905, xxvii).
To Vivie, the daughter, Mrs. Warren is a much-travelled and hard-
working woman although in fact, she manages a chain of brothels in
different cities around the world. Vivie, who is financially supported
by her mother but unaware of Mrs. Warren’s profession, trusts her
mother, until she is informed about her profession, when the rela-

! Shaw never used the term prostitution or prostitute in the play (Dierkes-
Thrun 2006).
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tionship between mother and daughter changes dramatically. Shaw
represents Vivie as being the product of a type of gender reforma-
tion. This reformation results in a character who is asexual and "per-
manently unromantic" (Wikipedia online).

From a translation studies point of view, and as societal values
change, Mrs. Warren’s Profession is a play which invites analysis of
variation in the representation of social characters giving the specta-
tor the opportunity to interpret them differently (Dukore 1973). As
Mprs. Warren’s Profession engages with the social causality of the phe-
nomenon of prostitution, one question is how translators reconstruct,
in target texts, the social inequalities which “produce” Shaw’s chara-
cters.

The study examines representation of social characters in two
performance versions for the Greek stage, to show varying perspe-
ctives through which these characters have been approached in the
two target versions, especially that of Mrs. Warren. The first perfor-
mance version was produced in 1946, by Aris Alexandrou, when the
play was staged by Theatro Technis ‘Karolos Koun’. The second
appeared some fifty years later, in 2005, by Eva Georgousopoulou,
when the play was staged by Theatro Prova. As Greek society is as-
sumed to have been considerably modified within the fifty-year pe-
riod between the two performances, the question is how the texts
have registered the various narratives which were circulating in the
target environment at the time of staging and have contributed to
the representations of the social characters. The data come from the
following sources.

ST Mrs. Warren’s Profession (2000), George Bernard Shaw, Lon-
don: W.W. Norton and Company.

TI1  To Emayyelua g xag I'wppev: Zdropa oe Téooepig Ilpaderg (1946),
transl. Apng AAeSavopov, Abnva: I'koPootrg.

TT2  To Emayyelua tng xopiag Fovoppev (2005), transl. Eba ['empyov-
cortovAov, Abnva: Awdaovn.

Other characters in the play are Mr. Praed, a friend of Mrs. Warren,
Mr. Crofts, a business partner of Mrs. Warren, Frank, the young fri-
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end of Vivie, and Reverend Gardner, Frank’s father and an old ac-
quaintance of Mrs. Warren. As the two Greek performance versions
show, there seems to be enough room for linguistic variation enco-
ding aspects of intended representations of the characters in the

play.

2. Constructing social roles

Although the focus in this study is on the representation of Mrs. Wa-
rren across the two Greek versions, shifts which modify portrayal of
other characters are also presented in an attempt at reflecting shifts
in the social relations depicted in the play. Evidently, a more tho-
rough investigation of character representation would have assumed
a systematic investigation of the representation of Vivie and her
sexuality. The study intends to show how public narratives at the
time of staging may inform representation of social roles. The lin-
guistic data which encode aspects of the representation of characters
on stage come from all four acts of the play.

2.1 The representation of Mrs. Warren

Example 1 presents Mrs. Warren commenting on the absence of Vi-
vie and Praed who had gone for a walk. Mrs. Warren’s discourse
seems to be transferred more faithfully in TT1, whereas in TT2 her
protest sounds weaker: TT2 option Kai 71 xaralafaivoov mov pévoov
&6 (And what is it that they like about staying out) is a weaker protest
than TT1 option Aev énpere va peivoov 1000 apya €6 (They shouldn’t
have stayed out so late), which assumes a more authoritative version
of Mrs. Warren. Likewise, TT2 employs a reference to God (Ad&a 16
Oew [Thank God]) rendering ST item Well, while it adds one more
religiously charged expression, expressing disagreement, evloynpué-
voi (blessed people), which Mrs. Warren uses to refer to her daughter
and Mr. Praed. Shifts in TT2 make Mrs. Warren sound less autho-
ritative and more religiously aware.

Example 1

ST  Mrs. Warren: Well, that's settled. Now if those two would
only come in and let us have supper. They ve no right to stay
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out after dark like this. (p. 1823, Act II)

TT1 Ka I'oppev: Qpaia. Kavoviotnke ki avto. Movo mov énpene
va ¢pBouv Kat Keivot o1 S0 va PIIoPECOVHE VA OEUTVI|COD}E.
Aev énpere va peivoov 1000 apya é§w. (p. 25)

Nice. That’s settled as well. But those two should have returned as
well so that we can have dinner. They shouldn’t have stayed out so
late.

TT2 Ka Iovwppev: Aoéa To Oew, taxtorouwjonke Kt avtod 1o {rtpa.
Onwg, ag emotpéyoov ma Kt aAot 6vo o1 evdoynuévor! Mag
neppévet kat 1o deimvo. Kat 11 katadafaivoov moo pévoov é§w
1000 apyd, péoda oto okotady; (p. 67)

Thank God, that matter’s been settled as well. But it is time those
two blessed people returned! We haven’t dinned yet. And what
is it that they like about staying out so late, in the dark?

The next extract follows Vivie's quarrel with her mother in the se-
cond act, when Vivie tells Mrs. Warren that she wants to be indepen-
dent and complains because she does not know anything about her
mother’s life. She even dares question their family bond. Once more,
TT1 is more faithful to ST vs. TT2 which intensifies Mrs. Warren's
suffering through the addition of the phrases T1 Aeg, ma10i pov!! (What
are you talking about, my child!!) and Xpioté pov, T mapaloyioudg!
(Christ, what an absurdity!). These TT2 additions highlight Mrs. War-
ren’s need for interdependence with her intimates and her religious-
ly aware worldview. Shifts are rather intended to ensure the audien-
ce’s positive attitude towards her, defying the negative connotations
following from the audience’s awareness of what her profession is.

Example 2
ST  Mrs. Warren: [Appalled.] Am I your mother! Oh, Vivie! (p.
1830, Act II)

TT1 Ka I'oppev (tpopayuévy): Av etpat pntépa oov! , Bipn! (p. 38)
(terrified): Whether I'm your mother! Oh, Vivie!

TT2 Ka Fovwppev (amooforaopsvy): Bipn! Ti Aeg, maidi poo! Av eipat
... pnTépa cov; Xp10té pov, T mapaloyiopog! (p. 84)
(taken aback): Viviel What are you talking about, my child!!
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Whether I am ... your mother?? Christ, what an absurdity!
Vivie is not only ignorant of her mother’s profession but also of her
father’s identity. When in the second act she asks her mother about
him, Mrs. Warren becomes upset. TT2 seems to portray an unspea-
kably upset Mrs. Warren whose psychological state is portrayed
through additional references to God (2, @¢¢ pov [Oh, my God]),
dramatic descriptions such as # epoTHon avTy pov Tpvmder Ta owbikd, pe
tpelaiver! (this question gnaws at my heart, it drives me crazy!) and
through signs of emotional dependence upon her child (aydry poo

[honey]).

Example 3

ST  Mrs. Warren: You don’t know what you're asking. I can’t tell
you. (p. 1830, Act II)

TT1 Ka I'oppev: Aev Epelg Kat ov Tt peTAG. Ag PIIOP® Va OTo Iw®. (p.
38
Yo)u don’t know what you're asking. I can’t tell you this.

TT2 Ka Fovappev: Q, Océ pov ... 1 epodTHON avTH PO TpvTTdel Ta 0diKa,
ue tpedaiver! Aydmy poo, Sev Spelg Tt pe pOTAG! Aev popem va
oov ! (p. 85)
Oh, my God ... this question gnaws at my heart, it drives me cra-
zy! Honey, you don’t know what you’re asking me!! I can’t tell
you!!

Vivie has a discussion with her mother and their relationship beco-
mes more harmonious. In example 4, Vivie defends her mother
when she feels that Frank jibes at her. TT2 presents a stronger, more
aggressive figure of Vivie, determined to stand up to the bully. This
is manifested by additions like pe kopoidevTiko xar eipoviko dDpog (with
a mocking and ironic air), amayopevovrai 614 porddov (are strictly forbid-
den) and rhetorical questions like ZovvevvonBnxaue; (Do you under-
stand?). 1 guess this strategy intensifies Vivie’s sense of justice and
makes the imminent mother-daughter conflict more dramatic when
Vivie is informed about her mother’s profession and changes
attitude towards her.
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Example 4

ST

TT1

TT2

Vivie: You were making fun of my mother just now when
you said that about the rectory garden. That is barred in
future. Please treat my mother with as much respect as you
treat your own. (p. 1838, Act III)

Bipn: Kopodeweg poAig topa Oa ) pntépa pov je Keivd oo
G €lIIeg y1d TOV KIII0 TOL IPeoPutepelov. AvTo va pnv
Savayivel. Ze NApAKAA® vd QEPVEDL OTI] HNTEPT HOD HE TOV
1010 0ePacpod mov PEPVesAl KAt OToV eavtd oov. (0eA.55)
Youve just made fun of my mother with those things you told her
about the garden of the rectory. This shouldn’t happen again. I'd
like you to treat my mother as respectfully as you treat yourself.
Bify: [...] mpv amo Aiyo, pe kopoidevTixo Kat e1poVIKO VPO, TIe-
pLyéAaoeg ) pntépd pov, OTav g elrneg mag, orfev... Aapmet
Kat Koopel eSaiola avtov edm 1o yépiko Knio...! Oa o€ mapa-
kalovoa Oepud avto va unv {avacovuPei! Zto péAAov tétola
oxOAwa, va 1o §Epelg... amayopevovtat o porarov! Kat ooo
EPLOT® TNV IIPOCOXT) VA O£PE0AL KAl VA PEPECAL OTI PNTEPA
pov, onwg akpPag xat otr dikr) oov. ZovevvoyOnxaue; (p.108)
[...] just a while ago, with a mocking and ironic air, you
laughed at my mother, when you told her that, supposedly... she
shines and she adorns superbly this old garden here...! I'd warmly
request you not to do this again! You should know that in the
future such comments ... are strictly forbidden! And I'm drawing
your attention to your being respectful towards my mother and to
treating her in the very same way that you treat yours. Do you
understand?

Towards the end of the play, Mrs. Warren visits Vivie at her office in
order to try to renew their relationship. When Frank and Praed advi-
se her that it would be better for her to leave without talking to her
daughter, Mrs. Warren starts crying. TT2 presents a more vulnerable
type of a woman who seeks common ground with her interlocutors.
By contrast, TT1 does not really imply a close mother-child relation-

ship.
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Example 5

ST  Mrs. Warren: Don’t tell her I was crying. Well, dearie. So here
you are at last. (p. 1851, Act IV)

TT1 Ka I'oppev: Mnv g nette nwg éxhatya. Kaiaog myv. Ze Sava-
Bpiok® Aorov emt teAovg. (p. 83)
Don’t tell her that I was crying. Welcome. So I find you again after
all.

TT2 Ka Fovwppev: Ilpog Ocov, pnv g meite mog exkAhatyal Kaiog to
KOPLTOAKL HOV, THY ayamodAa pov ... Emtélovg, oe PAeénn! (p.
145)
For God’s sake, don’t tell her that I was crying! Welcome my
little girl, my sweetheart ... Finally, I see you!

Vivie refuses to lead a comfortable life with her mother because of
her profession. In example 6, Mrs. Warren expresses once more her
intimate feelings towards her daughter and emphasizes the hypo-
crisy of society. TT2 uses intimate language (xopitouxt pov [my little
girl]) and shows Mrs. Warren to be trying to justify her daughter’s
standpoint through expressions like: xar €perg yiati; Emeion, ... (and
you know why? Because,...), I1" avto ka1 Oev pmopeig va ooANdPeig o aly-
Bwo vonua ka1 THV ovoia Tov 5@ KOouov... (And that’s why you can’t
grasp the true meaning and the essence of the outside world...). Moreover,
blurring the agent in TT2 item cov pydfawav, oxomipws, Aibog mpayua-
1a... (you have been taught...) takes the blame off Vivie and shows
Mrs. Warren's considerate attitude in that she cannot put the blame
on her daughter.

Example 6

ST  Mrs. Warren: What harm am I asking you to do? Vivie, listen
to me: you don’t understand: you've been taught wrong on
purpose: you don’t know what the world is really like. (p.
1853, Act IV)

TT1 Ka I'oppev: Tt kako coov {ntdm va kdavelg; Bifn dxovoe pe. Aev
katalapatvelg Aourov; Aev tapabeg kald ta npapata. Aev
&epetg v npaypatikn fer. (p. 86)

How bad is the thing I'm asking you to do? Vivie listen to me.
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Don’t you understand then? You've learnt things the wrong way.
You don’t know how the real life is.

TT2 Ka F'ovappev: Ma, Tt 010 KaloO... de 0oL {NTe vd KAVELG KATL
Kako 1) emPAaPég yia oeva kat v {er) ooo! Bipn poo,
AKOLOE [, KopiTodki pov: dev KatahaPativelg Tt copPatvet [...]
ka1 §Eperg yrati; Emeidn, OAa avtd ta xpovia, cov padavav,
oxommipmg, Aabog npaypata [...] I1” aoto kar dev pmopeig va
oLAM\APetg To aknBivo vonpa kat Ty ovoid Tov £5m
KOOpOv... (p.149-150)

But, what the heck [...] I'm not asking you to do anything bad or
harmful for you and your life! Vivie dear, listen to me, my little
girl: you don’t understand what is going on |[...] and you know
why? Because, all these years, you've been taught the wrong
things on purpose [...] And that’s why you can’t grasp the true
meaning and the essence of the outside world...

In example 7, Vivie accuses Praed of hiding the truth about her
mother from her, for so long, and Praed hastens to defend Mrs. War-
ren. Speaking of Mrs. Warren, TT2 highlights what may be assumed
to be the pragmatic reading of the ST item unmarried woman: pa
avoravipy xar_uovy yovaika (an unmarried and lonely woman), which
contributes to shaping the audience’s attitude towards Mrs Warren,
by generating positive implications. TT1 leaves the item uninterpre-
ted.

Example 7

ST  Praed: [...] though I know that your mother is an unmarried
woman, I do not respect her the less on that account. (p. 1849,
ActIV)

TT1  TIpanvr: [...] av xat §épe NeG 1) PNTEPA Oag OeV €ival TAVIPEUEVH,
1 exTipnon poo yu avtv 0ev Atyooteye kaboloo. (p. 77)
[...] although I know that your mother is not married, my
appreciation for her hasn’t diminished at all.

TT2 Ipdawr: [...] av kat yvopi{em ario IpOTo xEPt NG 1 aStoTipn
PNTépa oag etvat pia avOIIavIpn) kar Hovy Yovdaikd, oltyovpa
Oev pewmvetal o oeBaopog Kat 1) EKTIPNOI OV yid Ketviy, ovte
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oto ehdytoto. (p.138)

[...] although I know firsthand that your honourable mother is an
unmarried and lonely woman, my respect and appreciation for her
is definitely not diminished in the least.

The two female social roles are assigned different representation in
the two versions. TT2 constructs a more positive figure of Mrs. War-
ren through references to God (which imply a religiously aware
worldview), psychological attachment to family associates, vulnera-
bility and suffering etc. On the other hand, TT2 Vivie is more self-
assured and aggressive than TT1 Vivie, which heightens the mother-
daughter conflict.

2.2, Reflection of social hypocrisy

Reflection of social hypocrisy has a fair share in the representation.
In the following extract, Frank has a conversation with his father,
Reverend Gardner about his future. Frank tells his father that Vivie
has brains as well as money but the Reverend believes that there are
more important things, social status for example. While in TT1 the
Reverend appears to be rather indifferent to money, TT2 implies that
the Reverend is not indifferent to money through the pdévov addition:
0ev evvoovoa povov... ta ypruara (I didn’t only mean... money). The as-
sumption is that the Reverend does not care only about social status,
but money as well, and this is more obvious in TT2. Moreover,
rendition of ST item social position as TT2 xoweviks) Oéon ka1 katalioan
(social position and recognition) highlights the clergyman’s hypocritical
role.

Example 8

ST  Rewv. Samuel: 1was not thinking of money, sir. [ was speaking
of higher things. Social position, for instance. (p. 1820, Act I)

TTL  Xef. Xapovel: Aev evoiagepopoova yua ta Ae@td, Kopte. Mihovd-
oa yia evyeviketepa npdapatd. [a myv kowevikn O¢on napa-
detypatog xapn. (p. 18)
I wasn’t showing interest in money, sir. I was talking about nobler
things. About social position for example.
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TT2 Aibeorpwrarog: Avopipe veape, pn Praleoat tooo! Ae oxe@to-
oLV Kt 0ev eVvvoodOd HOVoV... T XPLHATA, aAAd KATL IO
OWPNAO Kt OADTIHO. .. AG TIOV}E, TNV KOWVOVIKY) 0¢01) Kar kata-
Sioon! (p. 59)

Callow young man, don’t hurry so much! I wasn’t thinking about
and didn’t only mean... money, but something higher and more
valuable... let’s say, social position and recognition!

In example 9, the Reverend expresses his sharp objection to the pros-
pect that Frank and Vivie may get married. His reaction is justified
on the grounds that in the past, the Revered and Mrs. Warren had an
affair which makes him concerned about the potential of Frank and
Vivie being siblings. His intensified objection in TT2 through rendi-
tion of ST item it’s impossible as amodkeierar eivar evredwg advvato (no
way, it’s completely impossible), foregrounds the incest theme, which
Dierkes-Thrun (2006) claims is another parallel theme in the play,
apart from that of prostitution. Moreover, in TT2, the Reverend uses
plural forms in addressing Mrs. Warren, which connotes social
distance (and respect, though he looks down on her). TT2 also
employs a reference to God Iia dvoua tov Kopioo (for God’s sake)
highlighting conflicting aspects of his personality.

Example 9

ST  Rev. Samuel: But married to him! - your daughter to my son!
Only think: it’s impossible. (p. 1824, Act II)

TT1 Zef. Zauovel: Ma va navipeotet avtov! H xopr) coo pe 1o yio
pov! Zxkéwoo to Aourov. Etvatr advvaro. (p. 26)

But marry him! Your daughter with my son! Just think about it. It’s
impossible.

TI2 Aiveorpwrarog: Timpdypa, va navtpevtel avtov; H xopr) oag to
yto pov; [1a ovopa too Kopioo, yia oKe@TeiTe TO AlydKl AOYIK:
amoMxeietal, eivar evredwg advvaro! (p. 68)

What, marry him? Your daughter my son? For God’s sake, just
think about it a little reasonably: no way, it's completely impos-
sible!!
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Intensification seems to be a tendency privileged in TT2. In example
10, TT2 also intensifies conflicting values to foreground the theme of
hypocrisy. It reveals the hypocritical attitude of Frank who neither
cares about morality nor has morals himself. In essence, he is one of
those members of society who exploit their fellow people in the
name of profit having also the audacity to judge them. TT2 inten-
sified rendition of ST item can’t bring myself to touch the old woman’s
money. TT2 item Oa fjtav evredag avenitpento xar mwoTamd é0re kai va...
ayyio ta ypnpara.. (it would have been completely disgraceful and
contemptible, even to ... touch the money) contrasts with the degrading
effect of TT2 item ypid péyapa (hag) rendering ST item old woman.
This highlights hypocritical aspects of behaviour.

Example 10

ST

TT1

TT2

Frank: [...] it's not the moral aspect of the case: it's the money
aspect. I really can’t bring myself to touch the old woman’s
money now. (p. 1850, Act IV)

Dpavk: Ae p’ eviragépet 1) n0ikr) mhevpd too {rrpartog. M’
eviragepet 1) xpnpatikn. Topa PéPaia 6e Oa pmopwe va Parw
Xépt ota Ae@td g ypudg, étot dev etvay; (p. 80)

I'm not interested in the moral aspect of the matter. I'm interested in
the financial. Now of course I won’t be able to dig into the old
woman’s money, will I?

Dpavk: [...] dev pe eviragépet 1000 T0... N01KO pPEPOG TOL IIPO-
BAnpatog, obdte gival avto oL, OLOLAOTIKA, e eprrodilet. Ka-
talafatvelg nwg, edka avtr ) otiypr), a frav evredwg averi-
TPETTTO KA1 JTIOTATTO, £0T® KAl VA... Ayyi{e Ta Xprjpata avtr|g g
ypuag péyaipag... ot Sev eivay; (p. 141)

[...] I'm not that interested in the ... moral part of the problem,
neither is it this that, actually, gets in my way. You understand that,
especially during this time, it would have been completely
disgraceful and contemptible, even to ... touch the money of this
hag... wouldn’t it?
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Findings show that TT1 takes a rather intentional approach to repre-
sentation, with TT2 rather favouring a constructionist approach (Hall
1997).

3. Reflecting social identities on stage

Analysis of shifts, which realize the intentional (TT1) and constru-
ctionist (TT2) approach to representation within the feminist trans-
lation paradigm, has drawn on how implicatures (Grice 1975) are
generated in the target version. In order for the translators to achieve
the intended implicatures, the maxim of Relevance was renegotiated
in the two versions to allow generation of intended meaning. For
instance, the religiously aware expressions used in Mrs. Warren's
TT2 discourse are an instance of the translator’s renegotiating the
maxim of relevance in TT2, in order to foreground positive aspects
of the character’s profile. In the same vein, the intimate language
Mrs. Warren employs towards her daughter generates intended
aspects of her character, especially in TT2. Likewise, the Reverend’s
hypocritical attitude is constructed by juxtaposing incongruous and
potentially conflicting aspects of human conduct.

There may be various reasons why representation of social iden-
tities may vary in the two target versions (Lefevere 1992, Heylen
1993, Bassnett 1998, Aaltonen 2000, Naude 2005, Baker 2005).
Feminist translator approaches have drawn attention to the gender
of translators and their role in contributing to “furthering knowle-
dge and transporting texts across cultures, as well as their subjective
involvement and intervention in such texts” (von Flotow 2011:124).
As von Flotow suggests

[t]he impetus for such research derives from feminist literary

historiography, which has sought to counter the effects of the

literary canon that has promoted and recognized male writers
and translators at the expense of female writers and transla-
tors, thus depriving cultures and societies of the work and
ideas of an important and different sector of the population

(ibid: 123-124).

As TT1 has been produced by a male translator and TT2 by a female
one, an assumption is that the gender of translators may have
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contributed to reflection of the play’s gendered identities, e.g. Vi-
vie’s or Mrs. Warren's representation through language, in addition
to the temporal distance between the target versions.

Evidently, the fifty years which elapsed between the two perfor-
mance versions must have been another factor which has affected
the representation of the characters. One suggestion is that social
practice in Greek society has changed within these fifty years and
the translations reflect these changes. TT2 translator is interfering
with the representation of characters more drastically, doing justice
to the play’s themes and the playwright’s intentions, as analyzed in
bibliographical sources.

In discussing sociological approaches to translation, Inghilleri
(2011) refers to Bourdieu’s view of the social, which “foregrounds
social practices not individual actions” (ibid: 280):

For Bourdieu, individuals act in habitual, conventionalized

ways that are to a large extent the product of incorporation of

social structures, structures that are themselves the product of
historical struggles and which are therefore subject to change

(ibid).

Evidently, TT2 translation registers social structures manifested in
female social behavior, which are a product of historical struggles
and subject to change. TT2 reflects conventionalized modes of
expression at the time of staging and an ideological positioning in
agreement with shifting social structures. The view is in agreement
with accounts of discourse practices in critical linguistics? and CDA,
which view that discourse is “both socially conditioned and shapes
social relationships” (Saldanha 2011: 151, emphasis in original).

Another reason for variation between the two versions may be
shifting stage conventions within a target culture, which may affect
representation of characters in performance discourses. TT1 transla-
tor, Aris Alexandrou, may have responded to stage conventions at
the time of staging, favouring a more faithful rendering of the source
text. Che Suh (2002) argues that before the 1970s translations used to

2 The “critical approach to discourse analysis that uses Halliday’s systemic
functional grammar as an analytic methodology” Saldanha 2011: 151.
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be faithful copies of the original texts for fear of potential uninten-
ded effects produced by adaptations.

Anderman (2011) refers to an inherent danger in approaches to
drama translation which favour a considerable degree of adaptation,
while Bassnet (1998) refers to Chechov’s Anglicization which in fact
altered the ideological basis of the Russian playwright’s thinking in
the English target versions of his plays. TT1 translation seems to be
avoiding adaptation for fear of betraying the original, whereas TT2
assumes more awareness of shifting socio-cultural parameters with-
in target society (and globally) which have affected representation of
characters.

The two versions seem to conform to different views about what
a representation through language is. Hall (1997) set up a three level
model of representation approaches through language, comprising

- a reflective or mimetic approach to representation, in which

language functions as a mirror,

- an intentional approach, in which “words mean what the

author intends they should mean” (1997:25), and

- a constructionist (or constructivist) approach, in which social

actors “use the conceptual systems of their culture and the

linguistic and other representational systems to construct

meaning” (ibid).
TT1 translation seems to be a manifestation of the intentional appro-
ach to representation, where high respect for the author’s words
renders a version which is very much concerned with fidelity in
order to preserve the spirit of the original. TT2 translation seems to
be a manifestation of the constructionist approach to representation,
where social actors and ‘the conceptual systems of their culture” are
taken into account in meaning construction. Although intentional
approaches to representation do appear in present-day performance
practice in Greece (Sidiropoulou 2012), constructionist approaches to
representation on stage are rather typical.

The study shows that the two conceptual axes of the research,
namely, reflection of gender roles and social hypocrisy, are given a
different representation in the two versions, in agreement with nar-
ratives (about gender roles and social values, [Somers and Gibson
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1994]) circulating in the target environments at the time of staging:
TT2 does justice to author intentions through symbolic practices con-
structing meaning in the target environment, and TT1 does justice to
author intentions through focus on discourse practices of the source
text, assuming that meaning is imposed by the speaker rather than
constructed by the symbolic practices of signification.
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