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ANTONY AND CLEOPATRA:
SEXUALITY AND SUBMISSION

Maria Rigli

Abstract

In recent years, translation studies have focused on gender and
sexual identity construction. The study aims at exploring discoursal
construction of identity in two Greek versions (1955, 1997) of
Shakespeare's play Antony and Cleopatra (1606). It explores the way in
which public narratives have influenced construction of these
identities. It examines shifts which reveal a different approach to
interpreting male gaze at female charm, as well as other gendered
identities with reference to social hierarchies. Language choice seems
to be influenced and motivated by socio-political conditions at the
time of publication, among various other parameters. Male submis-
sion to female sexuality is rendered through manipulating aspects at
a deeper level of culture, beyond the bounds of consciousness.

Key words
Sexuality, submission, power, sociopolitical changes, theatre, culture,
social hierarchies.

1. The work and its characters

The Shakespearean tragedy Antony and Cleopatra was probably
written around 1606. Thomas North’s English translation of Plu-
tarch’s Parallel Lives: Antony served as an inspiration source for the
poet. The plot draws on historical events covering the period from 41
BC to 31 BC, when the Battle of Actium marked the end of the
Roman Republic. It focuses on the relationship of queen Cleopatra of
Egypt with the Roman politician and general Marcus Antonius,
popularly known as Mark Antony. The story is set in Rome and in
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Egypt. Shakespeare dramatized historical events of the period from
the Sicilian revolt against the political alliance formed by Mark
Antony, Octavian and Caesar to Cleopatra’s suicide during the Civil
War between Mark Antony and Octavian. The tragedy is written in a
highly poetical language employing metaphors, symbolic expres-
sions, hyperboles and allusions. One of the main topics of the
tragedy is the struggle between love/sexuality and reason/ political
power. In fact,

[t]he love between Antony and Cleopatra is based on power.

The lovers could have stayed together in disgrace, or run off,

but the real basis of their love for each other is the power

each of them holds. Without that power, and the honor

implied by it, their relationship means nothing (SHMOOP

online).
Throughout the play, Antony "vacillates" (ibid) between his duty to
the empire and his passion for Cleopatra. His frequent changes of
behaviour (tenderness transforms into anger and vice versa) demon-
strate the internal battle he experiences and his dilemmas between
love and political duty. For example, in the first act of the play, he
declares “Let Rome in Tiber melt, and the wide arch / Of the rang’d
empire fall” (1.i.35-36), which underlines his willingness to sacrifice
his military duties and yield to pleasures often connected with the
power of female sexuality embodied by Cleopatra. He thus seems to
have temporally become politically “eunuchised” by sacrificing his
political strength in order to enjoy life. Krontiri (2000) claims that
this political eunuchism is evident as early as the first scene of the
play in which Philo, a Roman soldier, compares Antony to a “fan...
cool[ing] a gipsy’s lust”.

Cleopatra symbolizes female sexuality. Without describing her
physical features, Shakespeare presents the portrait of a sensual
woman of unrivalled beauty and grace:

[Cleopatra] is particularly notable for her strong sexuality,
and sexual relations with the world’s most powerful men.

She is one of Shakespeare’s few female characters for

whom sex is not a submission, but a testament to her own
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glory. As such, Cleopatra is symbolic of her country. As an
earthy and sensual woman, Cleopatra represents the earthy
and sensual Egyptian culture (SHMOOP online).
Cleopatra is, certainly, one of Shakespeare's most accomplished crea-
tions; she can stir strong feelings, such as anger - as shown by the
scene in which Antony gets angry when Caesar’s messenger, Thi-
dias, kisses Cleopatra.
Throughout the play, the male characters rail against the
power of female sexuality. Caesar and his men condemn
Antony for the weakness that makes him bow to the Egy-
ptian queen, but they clearly lay the blame for his downfall
on Cleopatra. On the rare occasion that the Romans do not
refer to her as a whore, they describe her as an enchantress
whose beauty casts a dangerous spell over men. As Eno-
barbus notes, Cleopatra possesses the power to warp the
minds and judgment of all men, even “holy priests” who
“[b]less her” when she acts like a whore (ILii. 244-245)
(SparkNotes online).
This contradiction serves as a considerable starting point for exami-
ning how translators have treated the theme of power and sexuality
in the target texts. Shakespeare is among the writers whose works
have been most translated and dramatized. Moreover, as a writer, he
contributed to the formation of identities and ideologies.
Shakespeare’s works reflect and voice a masculine anxiety
about the uses of patriarchal power over women, specifically
about men’s control over women’s sexuality, which arises
from this disparity between men’s social dominance and
their peculiar emotional vulnerability to women (Kahn 1981:
12).
This paper studies two Greek translations of the play - one by the
poet Vassilis Rotas in 1954-55 and another one by the filmmaker
Michael Cacoyannis in 1997. The aim is to explore the viewpoint
from which translators approached the theme of the tragedy, namely
male submission to female sexuality. The texts used for the study
appear below.
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ST Shakespeare, William. Antony and Cleopatra, SPARKNOTES
online/and bilingual edition of Shakespeare, William. 1997.
Antony and Cleopatra. transl. Michael Cacoyannis. Athens:
Kastaniotis.

TT1  Zaimnp, OviAap. 1954-1955 [reprinted in 2009]. Avroviog
xa1 KAeomatpa. petdagp. Baoiing Potag. Abnva: Emxaipotta.

TT2  Zaimnp, OvizNap. 1997. Iapilinda Keipeva. Avioviog xar
Kheomatpa. petagp. Miyakng Kaxoyiavvng. Abrva: Kaotavi-
DTG,

The cultural significance of Shakespearean translations can be
assessed in quantitative and qualitative terms. It is worthwhile
noting that many translation theorists use Shakespeare’s work to test
the relevance and the validity of their theoretical interpretations.
This study examines interpretations of male submission to female
sexuality by exploring two subthemes in the target versions, namely,
male gaze at female charm, and the construction of further gendered
identities as manifested through construction of power and hierar-
chical relations.

2. Sex and gender representation through the lens of language

In recent years, translation studies have focused on gender and sexual
identity construction. The goal is to explore the way in which public
narratives have influenced representation of these identities. Butler
(in Felluga 2002 online), the American post-structuralist philosopher,
claims that gender is not connected with material bodily facts;
instead, it is a social construction. Stereotypes assume stable identities
and gender differences, while language subjects construct their iden-
tity drawing on non-/established social norms (Felluga 2002). The
status of men and women seems to be determined by language - it is
socially encoded: for instance, girls being discouraged from deve-
loping muscles and boys are encouraged to do so (Hinnells 2005).
Hinnels thus agrees with Butler on the mutability of sex throughout
time due to social or cultural developments reflected through
language (Felluga 2002). The connection of language with social

Interlingual Perspectives 2014 (209-224) - ISBN 978-960-466-025-4



214 - Interlingual Perspectives - translation e-volume
Aayrwooikég Oewpr]oelg — HETAPPATEONOYIKOG 1-TOHOG

norms is also shared by Nikolopoulou (online): she agrees with
Foucault that sexuality is not “a biological category, but a form of
experience that arose in modern societies after the 18t century
through types of language (pedagogical, moral, etc.)”1.

If language is so crucial in encoding and constructing identities,
this study attempts to examine the linguistic devices translators have
used in the two versions to shape intended identities.

2.1 Male gaze at female charm

As mentioned, one of the main themes of the tragedy is female
sexuality and seductiveness. The study begins with examining male
gaze at female charm. The following examples reflect different ap-
proaches to the representation of this theme, in the two versions. In
TT1, female charm is represented in a neutral way and is often
associated with food and hunger. However, the more recent
translation reveals a more overt, voluptuary and, often, offensive
attitude towards women, irrespective of the social class to which the
latter belong. Moreover, in TT2 the power of female charm is often
described in political terms (see, for instance, example 5, pe xvfep-
vovoeg). Philo, one of the members of Antony’s company, refers to
the power Cleopatra exerts over Antony. In the more recent
translation, the translator uses the TT2 item xopui (body) in rendering
ST item front, which creates more sensual connotations than TT1
item pérormo (forehead).

Example 1

ST those his goodly eyes [...] now bend, now turn the office and
devotion of their view upon a tawny front (p. 12)

TT1  tatoApnpd tov pata [...] topa Avyloav, momotpeyav Ta
BAeppata epoTiapika oe péremo Ao, pedayo (p. 17)
his daring eyes [...] have now bent, turned their eyes amorously
upon another front, a swarthy one

TT2  1afonvia patia too [...] topa 0Ao okdBoovv, IPOOKLVOLV TO
perawo kopui TIOv’ yve 0TOX0G KAt OKOIIOG TG APOOI®OT|G TOVG

1 Writer’s translation.
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(p- 13)
TT2: his smart eyes [...] now bend, kowtow to the swarthy

body, the target and objective of their devotion

In addition, TT2 item mdpvy (whore) is more offensive than pavAiorpa
(seductress), whose offensive value is minimal, because the word be-
longs to an older register.

Example 2

ST strumpet’s fool (p. 12)

TT1  vo pmatyvio piag pavAiorpag (p. 18)
a seductress’s game

TT2  puag mopvng mayvidaxt (p. 13)
a whore’s game

In the following extract, Antony expresses his anger at Cleopatra,
after learning about the bonds which linked the queen of Egypt with
Caesar’s family. TT2 assumes a more sensual image of Cleopatra: see
TT2 items peég (delicacy), tpoynoe n aydprayn Aayveia oov (your insa-
tiable lust enjoyed) in contrast to TT1 in which sexual connotations are
more indirectly expressed mainly through allusion to food: amoxou-
paro (leftover) and toipmnoeg Aryovoiég (picked out delicacies), which allo-
ws the implication of secret activity. Moreover, the translator of TT1
chooses a common, namely less sophisticated, language to describe
Cleopatra’s actions.

Example 3

ST I found you as a morsel, cold upon dead Caesar’s trencher:
nay, you were a fragment, of Gnaeus Pompey’s, besides what
hotter hours, unregistered in vulgar fame, you have luxuri-
ously pick’d out (p. 290)

TT1  2'1nPpa amogdyt kpvo otov nedapévoo Katoapa to mdro’ pd-
Aota, rjoovva amoxduparo too I'vdaoo Iopmmon” agrve mooeg
®peg o (e0TEG, ITOL dev TIG £Xel KATAYPIYEL 1] ayopdid 1)
QN ToiUTHOES Aryovoiég (p. 112)
I found you as cold leftovers upon dead Caesar’s dish; yes, you were
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a fragment of Gnaeus Pompey; not to mention for how many hotter
hours, unregistered in vulgar fame, you picked out delicacies

TT2  Zenmepypaleya oav arro@ayt Kpvo otov vekpov tov Kailoapa
to mdro. Nay, evag pelég, avto rjooovva, too I'vdaioo
INMopmrjlov, agrnve nmooeg mabiaopeveg ®peg, TIOL ayvoet 1)
KOOTOOHHIOAC @Iy, TPVY10E 1 aydpTayy Aayveia oov (p. 291)
I picked you up like cold leftovers upon dead Caesar’s dish. Yes, a
delicacy, this is what you were, for Gnaeus Pompey, not to mention
how many passionate hours, unknown by gossiping fame, your
insatiable lust enjoyed

In the following example, Antony’s sense of duty seems to win over
his love for Cleopatra. It is a matter of political honour. TT2 item
payia tg Kieomatpag (the spell of Cleopatra) reveals that Antony’s pow-
er of reason is fully blinded. Cleopatra is an enchantress having cast
her spell on Antony who is fully incapable of reacting against her
wishes.

Example 4

ST I must from this enchanting queen break off (p. 38)

TT1  Ilpénet va KOWe Haxkpld amno ) yyrevTpa avtr) Paocidcoa (p.
26
I niust wean myself off this enchanting queen

TT2  Ilpénet va Aotpele ano ta udya mg Kheonatpag (p. 39)
I must free myself from the spell of Cleopatra

In the following example, TT2 item pe xvfepvovoeg (you ruled me) has
strong manipulative connotations. The translator associates female
charm with political power, whereas the translator of TT1 refers to
the emotional, static condition arising from Antony’s submission.

Example 5
ST You did know how much you were my conqueror (p. 266)
TT1  To'Sepegmag peiyeg kvpréwer (p. 104)

You knew that you had conquered me
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TT2

To "Eepeg eod OO0 yepd pe kvfepvodoeg (p. 267)
You did know how firmly you ruled me

In the following example, Cleopatra refers to the fate awaiting Iras if
she yields to Octavian’s desires. It is an instance where the trans-
lators determine how the female identity is going to be received by
the public in Rome. TT2 uses the depreciatory item avipeikelo (pup-
pet) in contrast to TT1 item xooxAa (doll) which has a female orienta-
tion and carries positive connotations.

Example 6

ST

TT1

TT2

Now, Iras, what think’st thou?

Thou, an Egyptian puppet shall be shown

In Rome as well as I: mechanic slaves

With greasy aprons, rules, and hammers shall

Uplift us to the view (p. 430)

Kat topa, Eipag, Tt Aeg;

Eo¢va Aryontia xodxda, Oa oe Stanopméyoov ot Popn, onwng
Kt epéva. Aodlot xepopdyot, pe modieg Atydapiéves, pe opopla
Kat nrjxeg 0a pag onkmooovv Beapa (p. 165)

Now, Iras, what do you think?

You, an Egyptian doll, will be ridiculed in Rome, just like me.
Manual slaves, with greasy aprons, hammers and boards, shall
uplift us to the view.

Kat topa, Tpag, Tt vopiletg;

‘Eva avépeixelo eioat tng Atyomroo nov mpoopiletatl, Oneg Ki
eyw, ywa enideiln ot Popn. Turotévior dodAot pe Aydepég
modiég, pe adiveg kat Aootovg, Ba pag IPooPEPOLY ONKOTEG
ota pata (p. 431)

And now, Iras, what do you think?

You are a puppet of Eqypt destined to be shown in Rome, just like
me. Petty servants, with greasy aprons, hoes and crowbars, will
uplift us to the view.

Male gaze is thus more promptly constructed through TT2 options
than through TT1 ones. More shifts of this type involve ST in flesh
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rendered as TT1 kpearopévy [meaty] vs. TT2 oapxixn [fleshy], ST triple-
turn’d whore rendered as TT1 1peig popég etaipa [triple-turned hetaera]
vs. TT2 1peig @opég mopvy eov [triple-turned whore], ST strumpets
rendered as TT1 xowég [prostitutes] vs. T12 {eroinwteg [brash women],
ST looks on feeders rendered as TT1 piyver 1o fAéupa t7¢ 0Ta TOAVAKIA

[casts her eyes on parasites] vs. TT2 yaibodoyiérar pe Aaédeg [flirts with la-
ckeys].

2.2 Other gendered identities and social hierarchies

Examples in this section show that TT2 tends to enforce submission
to female identity. In the following example, Antony refers to
emasculation, his inability to resist Cleopatra's charm. It is evident
through TT2 item pe karavryoeg (suffer degeneration), which constitutes
a depreciatory comment on his own condition, whereas TT1 item
Wéyeis péper (you led me) is more neutral in this respect.

Example 7
ST O, whither hast thou led me, Egypt? (p. 264)
TT1  Ilo® p'éyeg péper, @ Avyorrria; (p. 103)
Egyptian, where have you led me?
TT2 Ay, Atyomrtog, oo pe katdvrroeg! (p. 265)
Egypt, what degeneration have you made me suffer?

Likewise, Mardian, a eunuch in the service of Cleopatra, is described
by the queen in different ways in the two versions. TT2 item doreppiog
(deprived of semen) (p. 73) rendering ST item unseminar’d (p. 72) more
eloquently constructs male weakness and activates sexual connota-
tions, than TT1 item auéroyog (genetically non-involved) does, toning
down offensiveness.

The following examples contain forms of addressing the queen by
two socially inferior persons, namely by Charmian - one of
Cleopatra’s female servants - (example 8) and by eunuch Mardian
(example 9). TT1 seems to bridge the social distance between the
queen and her subordinates in contrast with TT2 which highlights
this distance by focusing on Cleopatra’s noble origin.
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Example 8
ST Good madam, keep yourself within yourself (p. 140)
TT1  KovpovAa pov, éAa otov eavtod oov (p. 62)
My dear mistress, come to yourself!]
TT2  Kaln poo 6éomorva, xoPépva tov eavtod ooo (p. 141)
My noble madam, master your actions

Example 9
ST What's your highness’ pleasure? (p. 72)
TT1  Tvayandet 4 yapy oov; (p. 38)
What’s the wish of your Grace?
TT2  Ti0é\eryj vyyAdTyTa oov; (p. 73)
What’s the wish of your Highness?

Construction of social hierarchies in the universe of the play involves
power relations which contribute to construction identities. Female
power seems to be highlighted in TT2 more drastically.

3. Gender, sex and power distance

Acknowledging that gender, power and hierarchical structures are
important variables of interpersonal communication, this section
summarizes differences between TT1 and TT2 along the above
themes in the following table. "+" shows the version which enhances
the relevant feature.

Table 1. Thematic orientations in the two versions

VARIABLES TT1  TT2
Male gaze at female charm - +
Other gendered identities and social hierarchies - +

The study has sought to identify aspects of cultural knowledge whi-
ch are prioritized in the two versions. These aspects of culture are
connected with each other in a fluid way (Katan 2011), creating a
single ensemble; they operate on three levels: technical (language),
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formal and informal. The first level is connected with the use of
language signs as means of expression of a referential function as
well as with the universality of the values that these signs include.
The translator is interested in the text itself and in the equivalences
that can be found when cultural elements are transferred through
language. The second level, the so-called formal, focuses on the
notion of appropriateness. It has a functional character, as the main
concern is the purpose of the translation. Finally, the third level - the
informal one - goes beyond the bounds of consciousness and is
subject to a metacognitive process.

The comparative study of the two target texts shows that both
translators have been influenced by the third level of culture, each
one for different reasons. Their choices reflect the sociological
dimension of translation. More specifically, the use of mild,
offenseless forms of expression for the representation of women in
TT1 is, probably, due to the less liberated customs of the time. TT1
uses food-associated metaphorical analogies for the representation
of sexuality. Krontiri (2005) claims that the use of domesticating
translation strategies is probably due to his perception of Shakes-
pearean dramas as means of supporting folk culture and enriching
national culture. In fact, Rotas’ intention was to use lively expres-
sions which he had heard from the mouth of the Greek people, to
“sail in the ocean of folk art, folk language, folk tradition, folk
creation” (Damianakou 1994: 168). More precisely, the translator
states his motivation as follows:

The elation my intellect felt from Shakespeare’s work was
like a new, unprecedented joy which had much in common
with what I had experienced up until that day, but also like
a revelation which revived in my mind the fairy tales and
the songs which had enchanted me during my childhood,
the dances and the festivities which I had seen, even
Karagiozis? which I myself had played (Damianakou 1994:
166-167)3.

2 A shadow puppet and fictional character of Greek folklore
3 Writer’s translation.

© National and Kapodistrian University of Athens, Faculty of English Studies



Maria Rigli - 221
Antony and Cleopatra: Sexuality and submission

TT1 can be justified by the sociopolitical context of the time. The
cultural system described by the translator of TT1 was connected
with a weak presence and participation of women in sociopolitical
affairs, since there was a very short time interval between the date of
the translation - 1955 - and the date of 1952, when political rights
were granted to women. The construction of women’s sexuality in
terms of expressions referring to hunger seems to be alluding to the
financial situation in Greece which was devastated by the Second
World War (1939-1945) - and mainly during the occupation of the
country by the the Axis power in 1941 - as well as by the Greek Civil
War (1946-1949). It is a time marked by a reduction in livestock and
mining production as well as in national income (Gregoriadis 1979).

A large part of the countryside was deserted. Many towns

suffered severe war damage. Approximately seven hun-

dred thousand villagers uprooted and exiled. Around

90,000 people together with children abandoned Greece at

the end of the war. There were almost 90,000 unemployed

in a total population of 7.5 million people. A third of the

active population was driven out of production (Gregoria-

dis 1979: 98-99)%.
Svoronos (2007) also refers to the hard conditions prevailing in
Greece which are claimed to have motivated the translator of TT1.
More specifically, he attributes the poverty of that period to the
uneven distribution of foreign financial aid that was given to Greece
and resulted in the support of the country’s military equipment
program, to the detriment of productive investments. The Greek
population was unable to live decently despite Greece’s rural and
industrial progress during the period 1952-1963. The situation in
Greece deteriorated because of unequal distribution of national
income and a taxation system based on indirect taxes hitting eco-
nomically weaker sections of the Greek population (Svoronos 2007).

By contrast, TT2 encourages offensive language, favouring the pro-

duction of a more lively, communicative and intervening translation,
in compliance with conventional translation standards. In other

4 Writer’s translation.
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words, the translator of TT2 seems to take into account Bassnett’s
and Walton’s claim about the semiotics of “translation” in theatrical
environments, according to which the aesthetics of the target text is
practically influenced by its dramatization potential (Hardwick
2011). Moreover, TT2 realizes the general twentieth-century ten-
dency for greater freedom of expression due to an increasing tolera-
nce of modern societies to questions such as sexuality and violence.

This paper leaves a gender-related question open. Our attitudes and
knowledge intervene with the way information is read, processed and
translated, and thus gender identity construction is expected to be
constantly shifting as socio-cultural input is modified.
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