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JANE EYRE:
GENDER AND SOCIAL EXCLUSION

Sofia Polykreti

Abstract

This paper examines the construction of gender roles of Jane Eyre,
the title character of Charlotte Bronté's novel Jane Eyre (1847), in two
Greek translations: the first by Polyvios Vovolinis (1954;) and the
second by Dimitris G. Kikizas (1997). Following the analysis of the
novel by Sandra Gilbert and Susan Gubar in The Madwoman in the
Attic (2000), a most influential work of feminist literary criticism, the
study shows that the target texts represent Jane's gender roles in a
different way. While the translator of TT1 favours options which
discursively construct Jane's gender identity, the translator of TT2
refrains from overemphasizing gender differences and maintains a
more neutral stance, according to modern trends which avoid
sexism. This difference draws on the different mentality of the two
eras, with the first translation highlighting gender inequality to
construct gender-sensitive power positions, in agreement with proto-
feminist work, and the second translation toning down gender bias
and sexism as a manifestation of the narrative of gender equality.

Key words
Translation, gender, gender roles, class, mental health, feminist
theory and criticism, feminist linguistics, Victorian literature

1. The novel

As Kikizas, translator of TT2, points out in his Translator's Note,
when Jane Eyre was published in 1847 it attracted scholarly attention:
on the one hand there were those who maintained that the work
must be handled with caution due to its attitude towards religion,
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while on the other hand there were those who embraced the novel,
appreciating in its protagonist her independent spirit and moral
integrity (Kikizas 1997: 624, translation by the researcher). It is worth
noting that, as pointed out in Carter and McRae's The Routledge
History of Literature in English (1997: 267-269), Charlotte Bronté and
her sisters, Emily and Anne, also writers, radically changed the way
the public viewed women insofar as the investigation of the female
soul as well as its representation in literature is concerned. The Bron-
té sisters opened new horizons for women, socially, psychologically
and emotionally speaking.

The novel is a narration of the heroine Jane Eyre in the first per-
son. It can be classified as a Bildungsroman! since the novel descri-
bes Jane's personal development. The novel begins with describing
Jane's difficult childhood years at her aunt's household. Then the
action moves to the Lowood institution where Jane was educated.
After finishing her studies, Jane goes to Thornfield Hall where she
works as a governess and where she falls in love with her social su-
perior Mr. Rochester, who at some point proposes marriage to her.
But later the truth is revealed: Mr Rochester is already married while
his wife is hidden in the manor, because she is mentally ill. Jane
abandons the manor and only after a lot of adventures manages to
marry Mr. Rochester.

Feminist theorists Gilbert and Gubar in The Madwoman in the Attic
propose that Charlotte Bronté “seems here definitively to have
opened her eyes to female realities within her and around her: con-

1According to The Routledge Dictionary of Literary Terms (2006: 18-20), a Bild-
ungsroman is a novel “detailing personal development or educational ma-
turation”. Although the term originated in Germany, in Britain it was asso-
ciated with “a certain sense of social dislocation as is discernible in some
classic accounts of problematic identity and stifled individuation, such as
Charles Dickens's David Copperfield (1850)”, whereas in Victorian literature
George Eliot's Middlemarch (1871-2) “typifies the Victorian embracing of the
genre as an ambivalent site of psychosocial interaction”. Therefore, Jane Eyre,
insofar as it describes Jane's personal development and maturation in
connection to her gender and social position, can be described as a typical
example of a British Bildungsroman.
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finement, orphanhood, starvation, rage even to madness” (2000:
336). Moreover, they claim that what really disturbed Victorian lite-
rary critics, as regards religion, was the novel's ““anti-Christian” re-
fusal to accept the forms, customs, and standards of society—in
short, its rebellious feminism” (2000: 338). If the novel is described
along these lines, the representation of female gender should be of
critical importance in the two versions and well worth investigating,
especially in connection with Greek society as the receptor of the tar-
get text, and in relation to translations which are forty years apart.
The source and target texts used in this study are the following;:

ST Bronté, Charlotte. 2006 [1847]. Jane Eyre. London: Penguin.

TT1 Bronde [sic], Charlotte. 1954; [1847]. T¢énv ‘Evp. ABrjva:
Aapepag. (Translation by Polyvios Vovolinis)

TT2  Mnpovte, Zaplot. 1997 [1847]. T¢énv Evp. Abrjva: Zpiln.
(Translation & Translator's Note by Dimitris G. Kikizas)

2. Constructing the gender identity of Jane Eyre
Construction of gender and identity has attracted researchers' atte-
ntion in translation studies (Cameron 1992, Bassnett 2005). They
have occupied themselves with the ways gender is constructed
through language, and in particular, with the ways language seems
to be in favour of the male gender, "excluding, insulting or triviali-
sing women" (Cameron 1992: 101). Jane Eyre's story is
[a] story of enclosure and escape, a distinctively female Bild-
ungsroman in which the problems encountered by the prota-
gonist as she struggles from the imprisonment of her child-
hood toward an almost unthinkable goal of mature freedom
are symptomatic of difficulties Everywoman in a patriarchal
society must meet and overcome: oppression [...] starvation
[...] madness [..] and coldness (Gilbert and Gubar 2000:
339).
The novel begins with a confrontation between Jane and “John Reed,
the tyrannical son of the family, who reminds her of her anomalous
position in the household” (Gilbert and Gubar 2000: 340), a confron-
tation that ends with Jane's confinement in the famous ‘red-room’” as
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a punishment. Apart from being the first important scene of the no-
vel, this scene is important insofar as it is relived by Jane at critical
points of the novel; it is brought up time and again, becoming one of
the novel's fundamental motifs:
Jane's anomalous, orphaned position in society, her en-
closure in stultifying roles and houses, and her attempts to
escape through flight, starvation, and [...] madness (Gilbert
and Gubar 2000: 341).
In example 1, Jane is hiding in a window-seat, reading a book, se-
parating herself both physically and psychologically from the rest of
the household. John Reed, though, is determined to find her, and
wrongly assumes she has left the house. In TT1, Jane's rebellious
nature is presented as directly linked to her gender through the item
TpeAokdpitoo (crazy-girl), thus adding to the crucial role of gender as
regards Jane's social exclusion, in accordance with Gilbert and Gu-
bar's analysis. TT2 option fpopomaido (wicked-child) is gender neutral.

Example 1

ST Joan is not here: tell mama she is run out into the rain -bad
animal! (p. 11)

TT1  H TCenv dev eivat edw... [Teote g papdg neg Pyrke otn
Bpoxt), To tpeloxopitoo! (p. 7)
Jane is not here... Tell mum she got out into the rain, the crazy-
girl!

TT2  H T{oav dev eivat edw. Tpéte va meite ot papd Ot 1o
’oKaoe Jeg ot Ppoxt), to Ppopdmaido! (p. 12)
Joan is not her. Run and tell mum that she ran away into the rain,
the wicked-child!

The fact that Jane associates madness with escape is obvious also in
example 2, where, after bringing her to the ‘red-room’, the house ser-
vants warn her about the consequences of her behaviour:

Example 2

ST but if you become passionate and rude, missis will send you
away, I am sure. (p.16)
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TT1  Av eSaxolovBrjoete Opag Tig TpEAAeg, 1) kKupla Ba oag o1y !
(p- 11)
but if you continue these follies, the lady will send you away!

TT2 AN\ dpa agnviadeig kat yiveoat ayevr)g, 1 kopia Oa oe
Owwdet, etpat otyoopn). (p. 17)
but if you bolt and become rude, the lady will send you away, I am
sure

‘Bolting’ is usually considered a male trait insofar as it is associated
with aggressiveness, whereas ‘follies’ may be considered a female
trait. TT1 seems to be closer to Gilbert and Gubar's analysis of the
novel, an analysis which brings forward the importance of Jane's
social exclusion which stems from her status and, most importantly,
from her gender.

In example 3, which comes from John Reed's verbal attack on Jane,
as regards TT1, Jane's social exclusion is expressed in gender terms
like prwyoxdpitoo (poor-girl), while in TT2 Jane's gender identity is
neutralised, through TT2 item 6ev éyeig xabodov ixa oov Aepra (You
haven't got any money of your own) which avoids gender marking alto-
gether:

Example 3

ST you have no money (p. 13)

TT1  Eoo eioat éva gprwyoxopiroo (p. 8)
You are a poor-girl

TT2  Aev gxeig kaBolov Owkd cov Aegta (p. 14)
You haven't got any money of your own

Similarly, in example 4, which again comes from Jane and John
Reed's confrontation, with Jane describing her mental condition du-
ring their argument, the translator of TT1 opts for gender-marked
slavery vocabulary, oxddfia (woman-slave), a word carrying strong
connotations of female servitude, while the translator of TT2 opts for
the masculine noun 60vAog (slave), which in this case is supposed to
refer to both sexes (default gender). Greek favours the use of the ma-
sculine grammatical gender in order to refer to both sexes. However,
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the grammatical gender of the Greek language is not the sole cause
of discrimination. Like in English, a language which lacks gram-
matical gender, there are many instances of discrimination against
women which are materialised in different ways (Trudgill 1995: 81-
83). Besides, as Mona Baker (1992: 91) points out, in the languages
with grammatical gender, Greek included, the masculine gender
constitutes the unmarked choice, because it is implied that it re-
presents the female sex as well. Therefore, the use of the feminine
form is more informative, while it is presumed that in this case the
male gender is not included (Baker 1992: 91).

Example 4

ST like any other rebel slave, I felt resolved, in my desperation,
to go all lengths. (p. 15)

TT1  Hpoov pua oxAdfa oo eiye enavaotatroet. Eiya amogaotoet,
Va pny DIOX®PH06M EPIIPOG Ot Tirotd, Kadmg rjpoovy
arehmopévn. (p. 9)

I was a woman-slave that had rebelled. I had decided, not to yield
in front of nothing, because I was desperate.

TT2  'Onwg xabe eCeyeppévog 600Aog, £ToL Kt ey®, Peg OtV
AIoyv®OT| oV, eVimOd AIoQactopEvI) VA PTAC® 0T’ AKPd.

.16
1(42 eve)ry rebelled slave, thus I, in my desperation, felt determined
to go to any lengths.

In example 5, Jane is confined into the red-room. The importance of
this scene in connection to Jane's character development relies on the
fact that “the red-room [...] perfectly represents her vision of the so-
ciety in which she is trapped” (Gilbert and Gubar 2000: 340). The
translator of TT1 captures this idea of entrapment by using the fema-
le past participle gpolaxiouévy (female prisoner), thus emphasising her
gender as being one of the factors that leads to social exclusion,

while the translator of TT2, as usual, opts for a more neutral choice
(rAerdopéun [locked]).
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Example 5

ST

TT1

TT2

I ' was not quite sure whether they had locked the door; and,
when I dared move, I got up and went to see. Alas! yes: no
jail was ever more secure. (p. 17)

Aev fjpoov anolvta PePau), nwg etyav kKAeldmoet v nopta
arr’ &&m. Znkodnka xat mya va de. Nat, pe etyav khetdo-
oel! Hpoov gulaxiopévr). (p. 11)

I was not absolutely sure, that they had locked the door from
outside. I got up and went to see. Yes, they had locked me up! I was
a (female) prisoner.

Aev fjpoov BéPain av eiyav kKAewdapoet TV mopta. MoAlg TOA-
pnoa va xkoovnfm, onkednka xat mrya va d®. AAipovo!
frav kAedopév). IToté dev eiye vmapdet aopaleotepr) QLAA-
x1)! (p. 19)

I was not sure whether they had locked the door. As soon as I dared
move, I got up and went to see. Alas! it was locked. There had
never been a more secure jail!

As mentioned, this scene is of paramount importance because it is
revisited by Jane in crucial moments of her life. For instance, when
Jane returns to her aunt's house after many years, her aunt mentions
this incident, as we see in example 6:

Example 6

ST I declare she talked to me once like something mad, or like a
fiend (p. 267)

TT1  'Otav Bopodpat xamola peépa oo pov piAnoe oav tpeir, iy
oav daipovag... (p. 204)
As I remember one day that she spoke to me like a crazy-woman,
or like a fiend. ..

TT2  Mua gopd, et\ikpvd, poo piknoe Aeg Kat Tav Kavévd ov

al\omappevo, oav datpovag. (p. 304-305)
Once, honestly, she spoke to me as if she were a loony being, like a
fiend.
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We see here as well that TT1 uses the female adjective which is gen-
der-marked, thus emphasising female madness, while TT2 follows
the English source text more closely, representing madness in a mo-
re neutral way, without bringing gender forward.

As mentioned TT1 constructs Jane's social exclusion in terms of
her gender. As her social exclusion is directly linked to her being
employed as a governess, the assumption is that it is particularly
important that TT1 translates governess as daokila (female teacher)
throughout the novel, while TT2 item sa16ay®ydg (educator) is not in-
flected for gender in Greek and is thus less gender-marked. In exam-
ple 7, Mr. Rochester meets Jane for the first time, and he finds it
difficult to identify her status:

Example 7

ST “You are not a servant at the hall, of course. You are—" He
stopped, ran his eye over my dress, which, as usual, was
quite simple: a black merino cloak, a black beaver bonnet;
neither of them half fine enough for a lady's-maid. He
seemed puzzled to decide what I was; I helped him.
‘I am the governess.” (p. 135)

TT1 - AANAG, Oev @aiveote vda el0Te KATIOW AT’ TI§ DINPETPLES.
ITowa eiote;
Me xvttovoe [sic] anod nave og kate gpeovnTikd. Pookd,
IJLOLV VTOHEVT) TOAD Am\d, Onwg dvia. To xaméAo pov
OH®G KAl TO PAVOOV PO PAPTLPOVOAV TIRG eV IjHovV
ovnpétpila. Bplokotav, ooy, oe apnyavia. Tov Porybnoa:
- Eipat n daoxdha. (p. 88)
- But, you don’t seem to be one of the servants. Who are you?
He looked at me from head to toe inquiringly. Of course, I was
dressed very simply, as always. My hat thought, and my muff,
gave away that I was not a servant. So he was puzzled. I helped
him:
- L am the (female) teacher).

TT2 - Aev Ba ’ote vrmpetpla otny enavAn), PePata; [pénet va
’ote... KovtootdOnke kat meptepydotnke Ta podxd HOL, Td
omoida, g ovvrdwg, ITav mMOAD AmA: éva Pavpo PePLVO Id-
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VOQOPL KL £vd PAbPO KACTOPLVO HIOVVE, Kavévd ard td 000
APKETA KOPWO €0T® Kat yia Kapapiepa. Edetyve oaotiope-
vog, avipopog v’ amogaoctoet Tt akpPog etpat. Tov Poron-
oa.

- Etpat n nadaymyog. (p.151)

- You 're not a servant of the mansion, right? You must be... He
paused and examined my clothes which, as usual, were very
simple: a black merino cloak and a black beaver bonnet, none of
which elegant enough even for a chambermaid. He looked confused,
unable to decide what I was exactly. I helped him.

— I am the (feminine definite article) pedagogue.

As the popular Greek culture lacks the notion of governess, transla-
tors inscribe their own ideology onto the target texts, as Bassnett
(2005: 83) points out:
Negotiating the Other, the translator has to take into account
not only the foreignness of the culture in which the source
text is embedded, but other issues, more properly described
as ideological.
Thus, while TT1 prefers to domesticate the ST using the item oaoxdla
(female teacher) which inscribes the female gender as well as lacks the
prestige of TT2 choice, maidaywydg (educator). TT1 item, an obviously
lower prestige choice, is more in agreement with the novel's original
purpose of bringing forward the heroine's gender-induced hardship
and social exclusion in connection to her being a governess.
Meanwhile, Gilbert and Gubar note that the novel's central confro-
ntation is not between Jane and Mr. Rochester, but between Jane and
Mr. Rochester's mentally ill wife, Bertha Mason, who, according to
Gilbert and Gubar, seems to represent a part of Jane's self (2000: 339-
340). Therefore, the way she is represented is directly linked to Jane's
exclusion based on her gender, one of the novel's major themes. In
example 8, Jane is aware of the wife's presence, although she cannot
see her. In describing the situation, the translator of TT1 opts for the
socially marked item povpuovpa (nagging) which evokes certain ste-
reotypes in connection to the female gender which are still relevant
today, while the translator of TT2 seems to favour a more neutral
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choice yiBopo (whispering). Consequently, it appears that TT1 evokes
the novel's feminist orientation since it emphasizes the represen-
tation of the female gender as weak and irrational.

Example 8

ST The laugh was repeated in its low, syllabic tone, and termi-
nated in an odd murmur. (p.126)

TT1  To yéAto SavakodOTnKe O TOVO MO XapnAO Kdt TeAelmoe oe
Hta mapadevn povppovpa. (p.82)
The laugh was heard again in a lower tone and it ended in an odd
nagging.

TT2  To yéAwo enavalnebnke pe Tov otyavo, oOAAAPLOTO TOVO Tov,
opryvovtag o’ évav napddevo pibopo. (p.141)
The laugh was repeated in its low, syllabic tone, terminating in an
odd whispering.

In example 9 Mr Rochester presents his wife Bertha to an astonished
Jane. This scene is of particular importance since it appears to affirm
a gender-induced weakness. TT1 item @épver oTov xoouo TpeArodg 1
nAibioog (brings to the world mad or idiot people) seems to ridicule mo-
therhood - among other things, while TT2 option xatayerar (comes of)
is less eloquent in this respect. Again, TT2 is more neutral in this
regard, following the source text closely.

Example 9

KA Bertha Mason is mad; and she came of a mad family; idiots
and maniacs through three generations! (p. 337)

KY1 H Bépba Méwov eivat tpeAir). Katdayetat amo owoyévela
oL £d® KAl TPELG YEVEEG PEPVEL OTOV KOOHO TPEAAODG 1) NALDL-
ovg. (p. 279)
Bertha Mason is mad. She comes of a family which through three
generations brings to the world mad or idiot people.

KY2 H MmépOba Ménoov eivat tpehr). Kat kardyerar kat amo ouo-
yevela TpeA®v: IO TOV KAl HAVIAK®OV €IIL TPELG YEVIES. (P.
382
(Bef?tha Mason is mad. And she comes of a family of mad people:
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idiots and maniacs through three generations).

Table 1 summarizes shifts which have implemented gender-sensiti-
ve variation in constructing Jane's identity in the target versions.

Table 1. Differences in the representation of the female gender

Ex. no ST TT1 TT2
1 bad animal crazy-girl wicked-child
2 if you become pas- if you continue if you bolt and
sionate and rude these follies become rude
3 you have no you are a poor- you haven't got any
money girl money of your own
4 slave woman-slave slave
5 no jail was ever I'was a (female) there had never been a
more secure prisoner more secure jail
6 something mad crazy-woman a loony being
7 governess (female) teacher (female) pedagogue
8 an odd murmur an odd nagging an odd whispering
9 she came of amad  she comes of a she comes of a family
family; idiots and family which of mad people: idiots
maniacs through through three ge-  and maniacs through
three generations! nerations brings to  three generations
the world mad or
idiot people

3. Conclusion

Luise von Flotow (1997) mentions that issues of gender moved very
quickly from the social sciences to the fields of linguistics and lite-
rature, while the notion of language as a tool for manipulation
became very important. The connection between gender and langua-
ge raised a lot of questions about how men and women are represe-
nted in linguistic terms, how gender differences are constructed
through language, and how power relations and manipulations be-
come apparent in language use. She maintains that “[tlhe work of
translating in an ‘era of feminism’, in an era powerfully influenced
by feminist thought, has had an acute effect on translation practice”
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(1997: 14) while she contends that “[g]lender awareness in translation
practice poses questions about the links between social stereotypes
and linguistic forms”(1997: 14). Therefore, the difference between
the English source text and the two Greek translations with regard
to gender can shed light to the ways social stereotypes materialize in
language. Meanwhile, second-wave feminism, which began in the
1960s, and unlike first-wave feminism which focused mainly on wo-
men's right to vote, embraced a whole range of issues from female
sexuality to workplace inequalities, is evident in TT2, a translation
which neutralized the source text, as we have seen in the above
examples, by removing gender-specific language, according to the
trends of our times.

On the other hand, translation is a field in which language is of
paramount importance. Therefore, when it comes to feminism, lan-
guage and gender are categories which can be examined in reference
to translation, as Sherry Simon points out:

Translation studies have been impelled by many of the
concerns central to feminism. [..] The most compelling
questions for both fields remain: how are social, sexual and
historical differences expressed in language and how can
these differences be transferred across languages? (Simon
1996: 8-9).
Simon also underlines the fact that translators “communicate, re-
write, manipulate a text in order to make it available to a second
language public. Thus they can use language as cultural interven-
tion, as part of an effort to alter expressions of domination” (1996: 9).
As the Greek society is becoming more sensitive regarding gender
equality, we observe a concern about the way gender is represented
through language, since “[f]lollowing feminist linguistics [...] the
concern about the extinction of such linguistic inequalities in Greece
is already present for many decades” (Georgakopoulou and Goutsos
2011: 180, translation by the researcher). The study shows that, in
accordance with von Flotow's views, this concern is becoming obvi-
ous also when it comes to translation. Translators should always
research about the work and its context, its historical context as well
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as the literary criticism it received, in order to decide what the
appropriate translation strategies and style may be. This seems to be
the case in the present study where TT1, that is, the older translation,
is much closer to the novel's original purposes, namely to bring
forward proto-feministic issues, whereas the modern TT2 is much
more neutral, according to the new trends in translation practice as
well as to the modern trend of avoiding sexism from texts and trans-
lated texts and in accordance with second-wave feminism. TT1's
choices (1954?) reflect the position of women of that time: Greek
women voted for the first time as late as 1956. Therefore, we could
argue that the reason why TT1 brings forward social exclusion based
on gender is closely related to the era's particular social conditions
and the attitudes towards the position of women while TT2, ap-
pearing after second-wave feminism, aims at a more gender-neutral
approach.
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