Zoi Antonopoulou 2010

Shifting Perspectives
in Translating |
Homer's Iliad

' g Inte ua
" Perspéctives

ISBN 978-960-466-025-4




2 - Interlingual Perspectives - translation e-volume
Aayrwooikég Oeproel§ — HETAPPATEOLOYIKOG H-TOHOS

SHIFTING PERSPECTIVES IN TRANSLATING
HOMER’S ILIAD

Zoi Antonopoulou

Abstract

The paper contrasts features of male and female rhetoric in an inter-
lingual and an intralingual translation of the Iliad, i.e. Kakridis and
Kazantzakis” version (20t c., TT1) and Pope’s version (18t c., TT2). It
shows how rhetoric registers socio-cultural variation to reflect as-
pects of the intended identity of respective audiences. Special refe-
rence is made to the phenomenon of politeness and address, with a
view to highlighting traces of socio-cultural shifts in discourse. It
attempts to shed light on translators” decision-making by paralleling
the outcome of intra-lingual and inter-lingual mediation processes to
show shifting aspects of language variation, in agreement with socio-
cultural variables.
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1. Rhetoric in two target versions of the Iliad of Homer

Discourse is assumed to be able to register and construct identities,
be it gender, age, racial, religious, class, social, political etc. Transla-
tion practice offers a first rate opportunity for redesigning discourse
parameters to reflect intended versions of identities. This paper com-
pares and contrasts features reflecting gender identities, to highlight
the contribution intra-/inter-cultural variation may make in this
direction. It examines male and female oratory in two translations of
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the Iliad, one intralingual into Modern Greek (loannis Kakridis and
Nikos Kazantzakis, 1955) and one interlingual into English (Alexan-
der Pope, 1715/20). It attempts to show how rhetoric conforms to
socio-cultural standards, reflects the identity of the intended audien-
ce and reveals shifting priorities in terms of politeness and address.
Rhetoric capitulates the action and by far outweighs the narrative
throughout the epic. The speeches selected can be considered
representative examples of the Iliad’s rhetoric, as they are indicative
of the main dynamics of the epic, are made by the major characters
and in many cases determine the action. They cover all strata of the
epic’s hierarchy, from gods and semi-gods to sovereigns and mor-
tals.

Kakridis and Kazantzakis’ translation was written in the midst of
many challenges for Greek society. “In 1942, in the dark days of the
(Nazi) Occupation” the translators “decided to collaborate for this
work” (Kazantzakis and Kakridis 2006: 11, my translation). After
both the Nazi occupation (1941-44) and a gory civil war (1946-49),
Greece had to keep up with the rest of Europe, whilst still struggling
with its own contradictions. The project was finished in 1955, just
three years after Greek women gained the right to vote and stand for
MPs. Moreover, in the mid-fifties women gained access to jobs in the
public sector and also to the legal profession (Doulkeri 1986).

At the same time, there was an ongoing dispute concerning the
use of the “low” or demotic variety of Greek (Yule, 1995: 246) which
was then only spoken, not written. In written discourse, the “high”
variety (katharevousa) was used, a rather artificial compilation of
Ancient Greek forms which did not follow the natural process of
change and evolution. Katahrevousa was supposed to underline the
connection of Modern to Ancient Greek, with all the cultural and
political implications this brings. This phenomenon of the two forms
of the Greek language created confusion, hindered the expressive-
ness of the language and estranged many people from the world of
learning. Kazantzakis was a literary man who was involved in the
political and social life. He was a strong supporter of the demotic,
and was delighted to translate the Iliad into it.
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In the introduction of the translation, Kakridis and Kazantzakis
state: “[The translators] struggled not only to broaden Homer’s art,
but also to get to know better the expressive power of Modern
Greek, and use it in a better way” (Kakridis and Kazantzakis, 2006:
11, my translation). Kazantzakis considered the translation of the
Iliad a “monument of literature, to glorify the demotic” and shared
the joy he felt “experiencing its richness, harmony and plasticity. [...]
What a language, he added, what a sweetness and what strength”
(Stefanakis, 1997: 324, my translation). Another translation of the
Iliad into Modern Greek had been published at the beginning of the
20t century, but the translators felt that they had to contribute a new
perspective, as perception of the Homeric world was progressing:

[Slince then, half a century has passed; during which the
knowledge of Homeric life and language has been enhanced,
and the Modern Greek language has been further elaborated
and studied. So, it was time to try its beauty over the unfor-
gettable classic text yet again (Kakridis and Kazantzakis, 2006:
11-12, my translation).
In eighteenth-century Britain, the classics were a widespread means
of education. At the same time, circumstances were such that requi-
red a particular observance of the rules of politeness. The codes were
changed, as the ancients
aspired to a more sublime species of Eloquence than is aimed
at by the Moderns. Theirs was of the vehement and passionate
kind, by which they endeavoured to inflame the minds of
their hearers, and hurry their imaginations away (Blair, 2005:
283).
Pope made his Iliad appealing to his contemporaries by adjusting
scenes and characters to resemble the patterns of refinement sugge-
sted by genteel culture (Thomas 1990). The Iliad, an epic poem
“form’d upon anger and its ill effects” (Shankman, 1996: 48), is
structured on a pattern of fervent speeches. In his notes, Pope points
out the scarcity of narrations in relation to the size of the poem, a fact
which underlines the importance of the rhetoric in the action. Spea-
king of the poem’s “unequal’d fire and rapture” (ibid: 7), he stressed
that the speeches “flow from the characters, being perfect or defe-
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ctive as they agree or disagree with the manners of those who utter
them” (ibid: 8). The speeches “have something venerable, and as I
may say oracular, in that unadorn’d gravity and shortness with
which they are deliver’d” (ibid: 18).

Both translations are assumed to reflect the concerns of their res-
pective era about a changing world and their relationship to the
classics. In the case of Kakridis and Kazantzakis, the target language
is coming to terms with its own identity, by having its oldest piece of
discourse rendered into its modern form. In the case of Pope, on the
other hand, it reflects the shift in values from the rough, austere epic
world, to a new world, emphasizing commerce and diplomacy, to
which subtlety and indirectness seemed to be a sine qua non. Both
versions reflect the changed position of women, who come in contact
with the classics for the first time (in the case of Pope’s) or who have
for the first time gained access to the public sphere (in the case of
Kakridis and Kazantzakis). At no place are all these more apparent
than in the heroes’ and heroines’ speeches.

2. Male discourse: a shift in style and social values

It has been stated that Pope viewed the Homeric society as a “status
society”, which directly contrasted to the developing commercial
society in England (Connelly, 1988: 13). In the notes of the Iliad, Pope
often castigates those who surround a person of importance in order
to gain favour and power, as “in truth it is rather a weakness and
imperfection to stand in need of the assistance and ministry of
others” (Shankman, 1996: 461) despite the “corrupt idea of modern
luxury and grandeur” (ibid).

The father of all gods, Jove, could not but form an important
voice throughout the epic. His supreme power is constantly implied,
but his actions are surprisingly human, thus adding an interesting
dimension to his character. In the following extract Jove is the
recipient of Thetis” plea to punish the Argeans who treated her son,
Achilles, unfairly.
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Example 1: Jove speaking to Thetis

ST  "H&n hoiyia #py’ 6 1€ p’ éxBodonfioat Eproetg /Hon 6t &v p’
Epednowv Ovedeiorg €nceoorv/ 1) &€ xai alteog p’ alel &v
@Bavaroiot Beoior/ vewel, kai € p€ pnot pdyn Tpweoowy
apfyewv. (Homer, 1975: 68).

TT1  Qyoo pmelddeg! Ze payopata pe Padeg pe v Hpa/ mov ba
B apyioet ta palopara kat Oa p” ayxvloyevet./ Etot ki
aMwg peg otovg abdavatovg Beotg Bopmvet exeivr / padi
OV, TAYA NG peg oToV MOAepo Tovg Tpoeg ovvIpéy®m mavta.
(Kakridis and Kazantzakis, 2006: 29)

Oh, trouble! you are making me quarrel with Juno/ who will start
scolding and stinging me./ One way or another, among the
immortal gods she is angry/ with me and thinks that I always
defend the Trojans. 1

TT2  What hast thou ask’d? ah, why should Jove engage/ in
foreign contests and domestic rage/ the gods” complaints
and Juno's fierce alarms/ while I, too partial, aid the Trojan
arms? (Pope in Buckley, 1874: 19-20)

In Kakridis and Kazantzakis” version, he openly complains about his
wife, using exclamatory discourse. By contrast, Pope’s Jove is more
detached (refers to himself indirectly, in the 34 person, by his own
name, Jove, not by me), seems to admit to his preference for the
Trojans? and only mentions his wife in a secondary sentence. The
ensuing domestic quarrel between the god and his wife is presented
in a mollified way, with its details withheld from Pope’s public.

Example 2 also provides evidence of direct address and interper-
sonal proximity. Jove has announced to Juno his decision to aid the
Trojans, and she is jealous of what she views as a partiality to Thetis.

! The back-translation of Kakridis and Kazantzakis’ extracts into English is
my own.

2 The wiya adverb (TT1 - translated as thinks that, supposedly) cancels the
truth of the proposition, so Jove appears to be overtly presenting Juno’s
accusations as inaccurate. Absence of such a marker in TT2, obscures this
issue, which can only be inferred from context.
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Jove is quick to rebuff her. Kakridis and Kazantzakis’ version
abounds in everyday expressions, consists of three elliptic sentences
(indicative of Jove’s indignation towards a rather powerful female
spouce) and favours interpersonal proximity through the direct
address to Juno. Pope’s translation, on the other hand, supports the
poetical style, avoids any direct address and even maintains the
rhyming couplet. The rhyming couplets illustrate Pope’s “acute sen-
se of decorum” and artistic fitness (Sowerby, 2004: 51).

Example 2: Jove speaking to Juno

ST Aapovin, aiel pév Gleat oUSE oe A (Homer, 1975: 70)

TT1  Aawpoviopévy! Ilavta 1o xaxd oto vov coo! Ae yAMtove!
( Kakridis and Kazantzakis, 2006: 30)
You mischievous! Always thinking of evil! I have no rescue!

TT2  Orestless fate of pride, / That strives to learn what heaven
resolves to hide! (Pope in Buckley, 1874: 21)

Moving from gods to semi-gods, the quarrel between Achilles and
Agamemnon presents a lot of challenges to the poetical style. The
authority of the semi-god, to whom heaven has bestowed power, at
the price of dying young, clashes with that of the arrogant and cor-
rupt sovereign. The climax of their contention comes when Agame-
mnon challenges Achilles to leave the army. Achilles” reply illustra-
tes the statement that the “way of balancing an unfavourable passion
or disposition is by conjuring up some other passion or disposition
which may overcome it” (Bizzell and Herzberg, 1990: 786). Achilles
accuses Agamemnon of being a coward and useless to the army,
although he is the monarch.

Example 3: Achilles speaking to Agamemnon

ST OivoBapég, kovog dppat’ Exav, kpadinv &’ ENdgoto, / oUtE
not &g molepov dpa Aa@) Bopnxbfivar / olte Aoxov &’ i€var
oUv apotiiecoy Axai@dv/ tétnkag Bopd- 10 &€ tot kfp
gidetar eivat. (Homer 1975: 42)

TT1  MeBvdotaxa, pe pdatia eod oKLALOL Kat pe kapdid akagivag!
/ T1ote 1) kapdid oov eogva Paotnse v/ appatedeig kat va
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Byelg / pe ta govodra pag otov molepo; I1ote va mag va
OT|0elg / KAPTEPL I TOVG IO AVIPEI@PEVOLS pag; To tpepetg
oav 1o Xdapo! (Kakridis and Kazantzakis, 2006: 22)

You drunkard, with the eyes of a dog and the heart of a deer! /
When did you find it in your heart to wear your suit of armour and
/ join our troops to the war? When (did you find it in your heart
to) wait in ambush with our most gallant men? You fear it like
Death itself!

TT2 O monster! Mix'd of insolence and fear, / thou dog in fore-
head, but in heart a deer! When wert thou known in
ambush’d fights to dare, / Or nobly face the horrid front of
war? (Pope in Buckley, 1874: 10)

In example 3 it is remarkable that Kakridis and Kazantzakis” version
uses shorter rhetorical questions, adding to the tension by enhancing
directness, whilst Pope uses a long sentence followed by one long
rhetorical question. This gives a literary and almost elegiac tone in
TT2. In TT1, rhetorical questioning and emotionally loaded items
(oov Paotnée 11 xapdud) adds to the persuasive force of the discourse by
enforcing interpersonal proximity. Pope uses a passive construction
in When wert thou known..., which has distancing effect; the alleged
cowardice of Agamemnon is conveyed to the reader indirectly. This
may be due to the fact that the institution of royalty was well-
established in the minds of Pope’s audience, and such a direct insult
to a king -be it the corrupt Agamemnon- would not be approved.

In example 4, in Pope’s version, the ‘people-eating’ ruler simile is
silenced, as well as the insult to his subjects, directing Achilles” anger
solely towards Agamemnon. In Kakridis and Kazantzakis” version,
the ‘people-eating’ ruler expression assumes a cultural context where
suppressive rulers are considered highly deplorable, while evalu-
ation is extended to the context (see Tmotéviong/ good-for-nothings).

Example. 4: Achilles speaking to Agamemnon

ST dnpoBdpog Bao\els, £nei oUndavoiow dvdooetg (Homer,
1975: 42)
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TT1  Xapd oto Aaogayd tov apxovtd, ITov opilet TUIOTEVIONG!
(Kakridis and Kazantzakis, 2006: 22)
Joy to the people-eating nobleman, who rules over good-for-
nothings!

TT2  Scourge of thy people, insolent and base! (Pope in Buckley,
1874: 10)

In example 5, Pope’s Achilles appears more composed, giving vent
to his anger in a considerably longer and more descriptive text
fragment. The exclamation eyod in Modern Greek is negatively
marked in that it expresses annoyance and is used in very informal
contexts, assuming personal involvement on the part of the speaker.
On the other hand, the exclamation O in English is more widely used
as a direct address, and conveys deference. In Kakridis and Kazan-
tzakis’ version, reference to royalty is avoided, as irrelevant, appa-
rently in agreement with the socio-political context. On the contrary,
Pope’s expression unworthy of a royal mind! makes it clear that it is
only the person of Agamemnon, and not royalty as an institution,
which is criticized. Agamemnon’s doleful speech when he realizes
the forthcoming defeat is an example of how the same orator can
change tactics according to the nature of his discourse. Agamemnon
is humble at this time, as his aim is to appease the wrath of the
warriors, who consider him responsible for their defeat, and regain
their trust.

Example 5: Achilles speaking to Agamemnon

ST Q poy, Gvaideinv €mepéve, kepdakedppov (Homer 1975: 34)

TT1  Qxo0 pov, amod Koperg SedlavIpome KAt COPPEPOVIOVOLOT!
(Kakridis and Kazantzakis, 2006: 20)
Oh me, you shameless and interest-seeker, from head to toe!

TT2 O tyrant, arm’d with insolence and pride! / Inglorious slave
to interest, ever join’d / with fraud, unworthy of a royal
mind! (Pope in Buckley, 1874: 7)

He invokes the people’s memory in order to stress the plausibility of
his previous decision to continue the war. Agamemnon is a striking
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example of moral downfall occasioned by power and acquisitive-
ness. The image of the king’s crushed egoism could serve as a
warning to Pope’s contemporaries, whose commercial background
promoted a materialistic set of values. Pope employs passive
constructions (e.g. was promised, our wealth, our people, and our glory
lost - in the passive the agent is left unspecified), therefore his
Agamemnon contrasts to Kakridis and Kazantzakis" Agamemnon
who openly attributes the blame on Jove. Pope’s Agamemnon is
more humble and avoids direct accusations of Jove (ruthless, played
an ugly game etc.) In example 6, directness is also preferred in the
Greek version as manifested by Greek active constructions vs.
English passive ones (see, for instance pov o ‘taée vs. a safe return was
promised, or, moAD oTpato agod &kava vs. our wealth, our people, and our
glory lost). The active-passive option relates to the positive politeness
orientation of Greek (Sifianou 1992) vs. the negative politeness
orientation of English (Brown and Levinson 1987). In/directness is
assumed, in the literature, to be an intercultural variable and the
present data seems to provide ample evidence of this.

Example 7 provides another instance of a shift in the treatment of
socio-cultural issues (as ex. 5 did with the ‘royalty’ issue). Sexual
intercourse is equated to ‘injury” in Pope’s version (see she stay’d,
uninjured), whereas in Kakridis and Kazantzakis” version negative
vocabulary is avoided and the activity is described in positive terms:
as we all use to do on earth, women and men.

The final battle between Achilles and Hector does not prevent
them from speaking to each other. According to Pope, “we see a
sedate, calm courage, with a contempt of death, in the speeches of
Hector (...) full of courage, but mixt with Humanity: That of
Achilles, of resentment and arrogance” (Shankman, 1996:1039).
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Example 6: Agamemnon speaking to the people

ST

TT1

TT2

® piot Apyeiov fiyftopeg ASE pédovteg / Zelg pe péya
Kpovidng dtn €védnoe Papein / oxEtAog, Og 10Te pé€v pot
Un€oyxeto kal katévevoev / 'I\ov éknépoavt’ elteixeov
anovéeoda, /viv 8¢ xaxnv andmyv Povleloato, kai pe
keheUet / SvokA€a Apyog ik€obat, £mel moAUv MAeoa Aadv./
oo rov Al péNet UneppevEéi gilov eivat (Homer 1975:384)
dilot pov eoelg, Apyiteg APYOVTEG KAl IPOTOKEPANAOES, / O
Atag, o y10g Tov Kpovoo, i’ épmhee oe ovgpopd peydhn, / o
AVEOTIIAAX VOGS, TIOV HIPV HoD T0 ‘Tade Kat OEXTNKE, PV IAP® /
npota mv Tpoia v oploteiyiotn, va pn Swayeipo niow. /
Kat topa 660 pov otnoe aoknpo kdat jie mpootadet oto
Apyog, / 1000 7oAV 0TpaTo apov {ékava, va yOP® VIPOIIACE-
vog. / 'Etot pabég otov mavtodvvapo tov Kpdvoo vyto 6
apéoet. (Kakridis and Kazantzakis, 2006: 131)

You, my friends, Argeans, rulers and heads of the people, / Jove,
son of Cronus, has got me into a big misfortune, / the ruthless, who
promised it to me, and accepted, before I first seize / the well-built
Troy, I do not turn homewards. / And now he has played an ugly
game on me and orders me back to Arqus,/ after I killed off so
much of the army, to return ashamed. / You see, the almighty son
of Cronus will like it this way.

Ye sons of Greece! Partake your leader’s care; / Fellows in
arms and princes of the war! / Of partial Jove too justly we
complain, / and heavenly oracles believed in vain. / A safe
return was promised to our toils, / With conquest honour’d
and enrich’d with spoils: / Now shameful flight alone can
save the host; / our wealth, our people, and our glory lost. /
So Jove decrees, almightly lord of all! (Pope in Buckley, 1874:
397)
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Example 7: Agamemnon speaking to the people

ST  1dg pév oi dwow, petd & £ooetat fijv 10T’ AnmUpov / xoUpn
Bptofiog: €mi 8€ péyav Opkov dpolpat/ pn note tfig eUviig
empPrpevat ASE pryfivay, /1 B€pg AvBpwnmv mélet Avopidv
NSE yovaw@®v. (Homer 1975: 390)

TT1  Kat aotég 8a 600w, Kt Ao Nave Tovg TNV IIoL ToL Mpd
t01e, / ) BploomovAa kopr), dive Tov, Kt OPKO TPAVO TOL
KAave, / Iog dev avéPnka otV kAivr g, Oev éopSa padi
g, / kabag to ovvyBifovue odor pag oty yH, yovaikeg Ki AVIPES.
(Kakridis and Kazantzakis, 2006: 134)

I am going to give these, and on top of them the one I took from him
then, / the Briseis daughter I am giving him, and I make him a
strong oath, / that I did not go to her bed, I did not unite with her, /
as we all use to do on earth, women and men.

TT2  Andjoin’d with these the long-contested maid; / With all
her charms, Briseis I resign, / And solemn swear those
charms were never mine; / untouch’d she stay’d, uninjured
she removes, / Pure from my arms, and guiltless of my
loves, / this instant shall be his. (Pope in Buckley, 1874: 163)

In example 8, it is worth observing how Pope avoids Achilles” direct
equation to nature (“like a bull”), and replaces it with a description
in parentheses. It could be claimed that Pope’s audience had an
urbanized perspective in viewing nature and might find it inappro-
priate to compare a hero with an animal. The difference may be due
to intercultural variation in the frequency of certain metaphor use:
some languages are more tolerant to the HUMAN=ANIMAL meta-
phor (Kovecses 2006), which in the present context seems to be the
case with Greek, but not with English3.

3 I am not suggesting that the HUMAN=ANIMAL conceptual metaphor is
absent from the English version (see ex.3: thou dog in forehead, but in heart a
deer!). The data seem to be showing that the realization of the equation is
more frequent in Greek.
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Example 8: Achilles speaking to Hector

ST 10v &’ Gp’ UndSpa I8V mpocsten m0Sac Wil AyidkeUc /| “Extop
un pot Ghoote cuvnuoctHvag AyOpeve: (Homer 1975: 911)

TT1  Kreime o AxtA\éag o yopyormodapog tavpokottalovtdag tov: /
Extopa oxbAe, Ta ovpaopata xatapepida napdral (Kakridis
and Kazantzakis, 2006: 348)
Said Achilles the fast-feeted, looking at him like a bull: Hector, you
dog, leave the reverances aside!

TT2  Talk not of oaths (the dreadful chief replies, / while anger
flash’d from his disdainful eyes) (Pope in Buckley, 1874: 397)

Translated versions of text often register socio-cultural difference to
meet expectations of intended audiences. Male discourse in the two
versions of the Iliad registers socio-cultural preference embedded in
culturally and temporally varied contexts and reflects the identity of
the respective audiences. Translation choices seem to regulate inter-
personal distance between interlocutors and treat socio-culturally re-
levant issues differently.

3. Female discourse: style and gender identities

The Iliad is an epic with male protagonists, and the women in it,
mortals or goddesses, are bound to men. Women are a counter-
weight to the male aggression but they are no less eager to defend
what is dear to them. Humans and goddesses illustrate and reinforce
the traditional ideas of submission, yet at times they display an
extraordinary power along with their weakness. The female speeches
in the Iliad are limited in number and address the sentimental part of
human nature. The difference between male and female discourse is
a difference of scope and argument, as the latter is mainly addressed
to the moral faculties.

Intercultural variation in interaction and in the treatment of socio-
political issues, as manifested in male discourse, merges in this sec-
tion with variation due to social change with reference to the posi-
tion of women in society, across time. The position of women in
Greece, at the time of Kakridis and Kazantzakis’ translation, was
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characterized by a duality between fragility and strength, submis-
sion and emancipation (Igglesi 1997). More often than not, a woman
was in charge of the family - yet she was self-effacing in order to
show that the man was the head. That is, she had learnt to conceal
her power so that the male ego would not be traumatized. (Doulkeri
1986). As has been mentioned earlier, Kakridis and Kazantzakis’
translation coincides with the enactment of liberties for women, such
as the right to vote, the access to the public sector and to the legal
professsion. Yet, such changes would take some time before they are
consolidated into everyday reality.

Pope’s translation of the Iliad into English made the epic world
accessible to women, whose sex had hitherto excluded them from
classical learning. As a result, he had to limit his approach to certain
issues. It has been stated that Pope’s fragile health had condemned
him to a domestic lifestyle, and he was unable to understand the
rough world of the epic heroes. Therefore, he was more sympathetic
towards women (Williams 1993). It has also been suggested that Po-
pe’s stance towards his female audience assumed a dual perspective.
Pope “invited women to participate, albeit as consumers, in their
male-dominated culture” but at the same time “he defined women’s
role as passive participants in that culture” (Thomas 1990: 2). In both
translations one can discern how the image of the woman is manipu-
lated: it was made to appear subtler or more powerful, modest or
emancipated, in accordance with the cultural context.

A figure with remarkably human characteristics, and very much
defined by her relationship to a man is Juno. In example 9, her posi-
tion as the wife of Jove is varied in the two contexts. In the Greek
version she is powerful enough to be accusing her husband and the
rest of the Gods of conspiracy (see ta taipiae padi oov;). In Pope’s
version, the rhyming couplets and the avoidance of every-day ex-
pressions (“deceitful-minded”) make her seem more submitted to a
powerful husband. At the same time, her discourse is more dignified
and detached.
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Example 9: Juno speaking to Jove

ST Tig 8" al tot Solopfita Bedv copppdooato PovAdg; (Homer,
1975: 68)

TT1  Ilowog make am’ tovg Beovg, SoAdyvape, Ta Taipiade padi cov;
(Kakridis and Kazantzakis, 2006: 30)
Of all gods, who conspired again with you, you deceitful-minded?

TT2  Say, artful manager of heaven (she cries)/ Who now partakes
the secrets of the skies? (Pope in Buckley, 1874: 20)

Another goddess, who plays a small but crucial part in the action is
Minerva. In example 10, her speech to Achilles, in which she stops
him from physically attacking Agamemnon, is self-effacing and
polite, yet effective. In Kakridis and Kazantzakis’ version she is
human-like, but aware of her power to intervene (see Mov’ é\a [But
come on]). Pope’s Minerva is again more detached. Minerva knows
that Achilles is very religious and therefore will listen to her opinion.
This creates favourable circumstances for the goddess to fulfill her
aim (Bizzel and Herzberg 1990). According to Pope’s notes, she is a
symbol of Achilles’s prudence which “checks him in the rashest
moment of his anger, it works upon him unseen to others but does
not entirely prevail upon him to desist” (Shankman, 1996: 59).

Example 10: Minerva speaking to Achilles

ST A\ Gye My’ €pidog, unde Elpog EAkeo xelpis /AAN ftot
gneov pév Ovetdioov wg Eoetat mep: (Homer, 1975: 40)

TT1 MoV’ é\a, oxkOAva ta paleparta kat o onabi pn oepvelg / pe
Aoyla wotooo, av 0éhelg, Bpioe Tov, KL Omov ot PydAet 1)
yAwooa! (Kakridis and Kazantzakis, 2006: 22)

But come on, away with quarrels and don’t drag the sword / insult
him still, if you want, with words, and let the tongue lead you!

TT2  The force of keen reproaches let him feel/ but sheathe,
obedient, thy revenging steel. (Pope in Buckley, 1874: 9)

Thetis combines knowledge of the future as a goddess and motherly
love as a human being in order to enhance the effect of her elo-
quence. Her inability to help her son in a direct way and the tears she

Interlingual Perspectives 2010 (1-28) - ISBN 978-960-466-025-4



16 - Interlingual Perspectives - translation e-volume
Aayrwooikég Oeproel§ — HETAPPATEOLOYIKOG H-TOHOS

sheds over his plight make her sound poignant. Her speech to Jove is
impassioned and fervent, with appeal to emotion.

Example 11: Thetis speaking to Jove

ST Nnpeptég pev 81 pot Undoyeo kai katdvevoov/ f Gndeut’,
énel oU tot €m 8€og, Opp’ €U €id€w,/ Booov £y petd ndow
auypotdrn 0edg eipt. (Homer 1975: 68)

TT1  Edotepa dwoe oo To Ady0 00D KAt OTPESE ALTA IO GOV
‘Ia/ ywa apvijoov pov, Tt €01 Oe OKIACeoal KAavEVd, Y vVa
&épw Kald / n Bed nog elpat amo 6Aovg oag 1) Io
napaprypévy). (Kakridis and Kazantzakis, 2006: 29)
Give me your word clearly and do what I asked you / or refuse me,
for you fear no one, so I know well / that of all gods I am the most
undervalued.

TT2  Refuse, or grant; for what has Jove to fear?/ Or oh! declare, of
all the pow’rs above/ is wretched Thetis least the care of
Jove? (Pope in Buckley, 1874: 19)

Here, again, Pope’s Thetis is more reserved, despite her pain. She
humbly pleads, accepting the possibility of defeat. Pope uses a rheto-
rical question at the climax of her plea, which makes her more of a
humble suppliant than a goddess. In/directness, an intercultural va-
riable, also seems to permeate women’s speech, as it did men’s:
indirectness in English (Thetis refers to herself by her name, in 3rd
person), directness in Greek (see me/your personal pronouns)*.

Helen and Andromache constitute the two archetypes of woman,
the vicious seductress and the virtuous mother. It has been stated
(Jones, 1944: 327) that the image of a woman compared to a man has
always been “different, more spiritual, more angelic and on a higher
plane altogether than man, except of course when she was on a
lower plane, and then she was a great deal lower and was, in fact, a
devil”.

In Pope’s version, Helen may well be considered the scapegoat of
the epic, as she is guilty of many sins, her beauty not the least. In her

4 The same holds for example 15, below, where Andromache addresses
Hector in the 3t person, in Pope’s version.
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speech to her brother-in-law she questions even her rights to family
ties. She speaks in self-destructive mood, and makes a poignant
rhetorical question. The repetitive apostrophes add to the tension of
her discourse. In Kakridis and Kazantzakis’ version, she is even
more impassioned, calling herself “accursed bitch”, while the nega-
tive evaluative items (bad whirlwind and bustling sea), in the Modern
Greek version, add to the expressiveness intention. In both target
environments, however, she seems to have been received rather
favourably. Kazantzakis describes this favourable reception as
follows:

Today the world is drowning in blood, passions are bursting
in the hell of today’s anarchy, and Helen stands immortal,
untouched, into the air of the superb verses, and in front of
her time flows. [...] Helen has come into our blood, all men are in
communion with her, all women reflect her shining (Kazantzakis,
2007: 158-159, my translation, my emphasis).

In Kazantzakis” view, therefore, she is a counterweight to violence, a
symbol of vitality and life as opposed to aggression and death. Pope
omits the equation of a human to an animal (see katapaugvyg oxvAag)s,
in an attempt to endow her with self-respect, and at the same time to
serve his poetical style. He commented on her speech as follows:

[h]er stars foredoom’d all the mischief, and Heaven was to
blame in suffering her to live: Then she fairly gets quit of the
infamy of her lover, and shows she has higher sentiments of
honour than he (Shankman, 1996: 332).

Thus Pope’s Helen is somewhat justifiable for her mistakes as the
blame is put - at least in part - on the gods and on her lover. It has
been stated that “his characterization of the epic’s “unfortunate beau-
ty’ capitalizes on popular fascination with doomed heroines, fallen
but ennobled with repentance” (Thomas, 1990:3).

5 See also similar shift in example 8.

Interlingual Perspectives 2010 (1-28) - ISBN 978-960-466-025-4



18 - Interlingual Perspectives — translation e-volume
Aayrwooikég Oeproel§ — HETAPPATEOLOYIKOG H-TOHOS

Example 12: Helen speaking to Hector

ST 8dep Epeio xovOg kaxkopnavoo dkpvooong, /Wgp’ dpe\’
Apat @ Ote pe mpdtov téke pNmp / oixeobal mpopEpovoa
kaxh avépoto BUeN\a / eig pog f ig kUpa molvgploiopoto
Baldoong,/ €vOa pe xUp’ dndepoe ndpog 1ade Epya yevéodat.
(Homer 1975: 310)

TT1  Kovuviade epéva g KaKoépyaotng, Kartapapévng okvAag, /
va ‘Tav ) pépd mov He yEVVNOeV 1] pavd pov va ‘pyotav /
Vd i€ ONKMOEL AVEROPODPOLAAG KAKOS KAl Vd e TIApet / yid
oto Poovo ya otov 1oAvfoyyov mEAdoOL pakpld To kopa /
PV OA aDTA YEVOOLY, Va [’ EIALPVE TO KOPA VA e IVIEeL.
(Kakridis and Kazantzakis, 2006: 100)

Brother-in-law to me, the bad day’s work, the accursed bitch, / if
only the day my mother bore me a bad whrilwind had come / to lift
me and take me away / either to the mountain or to the bustling
sea / before it all happened, if only the wave would have drowned
me.

TT2 O generous brother! If the guilty dame/ That caus’d those
woes, deserves a sister’'s name! / Would heaven, ere these
dreadful things were done / The day that showed me to the
golden sun / Had seen my death! Why did not whirlwinds
bear/ the fatal infant in the fowles of air? (Pope in Buckley,
1874:119)

Helen’s discourse conveys her misery and is an active discoura-

gement to other women from fleeing from their appointed secondary

role. At the same time, her lack of responsibility places her again in
an unequal position with men, who always acknowledge their short-
comings.

The episode of Hector’s parting with Andromache is one of the
epic’s most memorable scenes as they embody the unfairness of war.
As Pope points out, Homer “has assembled all that love, grief and
compassion could inspire” (Shankman, 1996: 332). Andromache’s
speech is very eloquent as she stresses the unfairness of war, which
is interconnected with her personal tragedy, and pleads with Hector
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not to leave her alone. In example 13, she has a presentiment that
Hector will die, which in due course comes true.

Example 13: Andromache speaking to Hector

ST Sapovie pbioet oe 10 0OV pévog, oUS” ENediperg/naidd te
vnmiayov kal €n” dppopov, f thya xNen/ oel €oopar 1aya
yap oe kataktavéovow Ayatoi/ mdvteg Epoppndévteg:
(Homer 1975: 312)

TT1  An’ v oppr) myv idwa oov, aporpe, Oa Ppetg to Bavatd oov, /
KAt 10 pepo cov Oe omhayvileoat Kt ovde T pavprn) epeva, /
oo yprjyopa Oa petve xnpa oov, 11 evtdg o1 Apyiteg odot / Oa oe
oxotwoovve yiuilovrag. (Kakridis and Kazantzakis, 2006: 101)

You will find your death from your own ardour, wretched man /
have you no pain for your baby and neither for me, the black-fated, /
soon to be left your widow, for all Argeans will / rush into killing
you.

TT2  Too daring prince! Ah, wither dost thou run? / Ah, too
forgetful of thy wife and son! / And think’st thou not how
wretched we shall be/ A widow I, and helpless orphan he!
(Pope in Buckley, 1874: 121)

In Kakridis and Kazantzakis’ version her tone is more accusatory
while interrogating him (have you no pain for the baby and neither for
me) and confronts him with a detailed description of his ensuing
death at the hands of the enemy (see the reason-giving tendency
manifested through for all Argeans will / rush into killing you, which
Pope omits). Reason-giving is a positive politeness device favoured
in the Greek context (Sifianou 1992). Pope’s avoiding this piece of
information allows additional evidence for the negative politeness
orientation of English (Brown and Levinson 1978/1987) and also
favours a weaker version of Andromache in the English context, in
that Andromache is not made to be employing reasoning in argu-
mentation: instead, she is presented as a widow and her son an
orphan (see orphan added to the English version).
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Still, she well knows that it is impossible to defy Fate, however
convincing her arguments. Her arguments are reasonable but they
are unsuccessful because they move in a different sphere. She is
aware of that, and is resigned to her destiny. That renders her a
unique figure in an epic in which the heroes try to defy theirs. Unlike
the great heroes of the war, she knows from the beginning that her
speech is going to make no difference. She expresses her vulnerabili-
ty in the face of adversity in a tone which is pensive and melancho-
lic, but always dignified.

In example 14, it is worth noting that Pope omits the open
reference to Hector and Andromache’s conjugal relationship, as if
taboo or inappropriate to be used by a virtuous wife (see also varia-
tion in the treatment of sexual intercourse in ex. 7, above). By con-
trast, the Modern Greek version allows the robust (Aefevroxoppiog)
adjective which points to the physical bond they shared, and is a
strong reminder of life in an encounter which is overshadowed by
death. Example 14 also shows another instance of a preference for
evaluation, on the Greek side (see respected mother apart from my
robust companion), which is claimed, in the literature, to be a positive
politeness device® favoured in the Greek context, to assist discourse
intentions: the respected mother evaluation intention assumes familial
hierarchy and a more powerful mother figure.

Example 14: Andromache speaking to Hector

ST ‘Extop @tdp oU poi éoot mathp kal mOtvia pAtnp/NoE
Kaoiyvntog, oU 6€ pot OalepOg napaxoitg / AN\’ aye viv
ENEarpe kail altol pipy’ €ni mUpyw,/pf ndid’ Opeavikov
BANg xNpnV te yovdika:/Aadv 6¢ otfjoov map’ €pwvedv, Eva
pdAota/appatds Eot mOAg kai Emidpopov £mheto telyog.
(Homer 1975: 314)

TT1  Extopa, Topd 00 MATEPAG POV KAl 0gfaots] pov pdva / Ki

® The here in the tower expression in the Greek version favours specificity and
definiteness (in contrast to indefiniteness) another positive politeness device,
which is not allowed in Pope’s version.
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adep@t, eo0 Kat Aefeviokoppog otV KAV 0OVIPOQOg pov. /
Ay éAa topa mia, om\ayvicov pag, Kat peive edo otov mopyo, /
PNV KAVELG 0p@avoO TO OIACXVO 00D, HNV KAVELS XI|Pd EPEVAL.
(Kakridis and Kazantzakis, 2006: 102)

Hector, now you are my father and respected mother / and sibling,
you are my robust companion in bed too. / Ah, come on, have mercy
on us, and stay here in the tower, / don’t make your flesh and blood
an orphan, don’t make me a widow.

TT2  Yet while my Hector still survives I see/ My father, mother,
brethren, all in thee. / Alas, my parents, brothers, kindred,
all/ Once more will perish if my Hector fall, / Thy wife, thy
infant, in thy danger share: / oh, prove a husband’s and a
father’s care! (Pope in Buckley, 1874: 122)

The comparison of Helen's speech with Andromache’s, with which
they are in close succession, is indicative of their differences. As Pope
points out in his notes, “What an amiable picture of conjugal love,
opposed to that of unlawful passion?” (Shankman, 1996: 133). Pope
approves of Andromache, as the positive pole of the feminine image,
although he is sympathetic to Helen. In Kakridis and Kazantzakis'
version the comparison of the two heroines points to the traditional
dichotomy between Eva (Eve) and Panagia (mother of God). From
an anthropological point of view, these two poles are considered the
two archetypes of the feminine image in Greece (Dubish 1986). The
set of values is not radically changed as the virtuous woman is
always exemplified. No matter how deplorable Andromache’s plight
may be, she still has the supreme distinction of being the perfect
mother and wife. Helen has nothing but ephemeral beauty. Having
been raised in a male-dominated culture, she finds it impossible to
oppose its norms until the end.

Hecuba, the mother of Hector, is a moral exemplar analogous to
Andromache. Her parting speech to her son as he goes to battle is,
according to Pope, “a silent kind of oratory, and prepares the heart
to listen, by prepossessing the eye in favour of the speaker”
(Shankman, 1996: 1031). In Kakridis and Kazantzakis” version she is
more poignant and at the same time has the matronly authority of a
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queen. Pope avoids the description of breastfeeding (probably as
offensive) and provides the image of a motherly embrace instead.
Breastfeeding is assumed to highlight a hierarchical relationship of a
mother to a child, whereas an embrace can refer to more equal rela-
tionships. A mother-child hierarchical relationship is also favoured
in the Modern Greek version of ex. 12, whereas in the English
version the mother-child hierarchy is silenced altogether (see, for
instance, the day my mother bore me (117 yépa 700 e yEVUnoeY 1 pava pov)
vs. the day that showed me to the sun).

In the Greek version of ex. 15, breastfeeding seems to be enforcing
a collectivistic version of a family context, where hierarchies in the
family are favoured. In addition, the use of the word folaive as
opposed to the more formal OnyAilw reflects Kazantzakis” views on
the language issue, previously mentioned in the present article and
enforces the mother-child bond. The demotic allows connotations
which highlight natural bonds and familial hierarchies. He has
stated that “we have been taught that it is a shame to write such
words” (Stefanakis, 1997: 339, my translation) and that “the first
place katharevousa will never set foot on, is the first conceptions of
the world, the foundation of our soul’s richness” (ibid: 339, my
translation).

Example 15: Hecuba speaking to Hector

ST ‘Extop téxvov €pov 1d8e T’ aideo xai p” ENénoov/altny, &
noté 1ot A\abwndea palov En€oyov: /tlv pvijoat @ile t€xvov
apove 8¢ 6Rtov Avdpa/Teiyeog Eviog EWv, pr 8€ mpdpog
iotaco toutw/ oxéthog: (Homer 1975: 900).

TT1  'Extopa, yié pov, avtd ogdooo ta, omkayvicov epé mv idwa!
/ Kamote av poaleg ta otifn poov xat exyaoeg Tov movo, /
B\ ta oto vobd 0oL TovTa, ayopt OV, KAl TOV OXTPO IMOAEHd
/ peo’ arr’ to kaotpo pag, pr otékeoat otrjdog otryfog prrpog
tou. (Kakridis and Kazantzakis, 2006: 344)

Hector, my son, respect those, have mercy on me! / If you ever
sucked my breasts and forgot the pain, / bear these in mind, my
boy, and fight the enemy / from within our castle, don’t stand
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before him breast to breast.

TT2  Have mercy on me, O my son! Revere / The words of age;
attend a parent’s prayer! / If ever thee in these fond arms I
press’d / Or still’d thy infant clamours at this breast; / Ah,
do not thus our helpless years forego / But, by our walls
secured, repel the foe. (Pope in Buckley, 1874: 392-3)

The enforced version of the mother-child bond has been attributed a

different motive in social psychological terms: in Greek society,

women are claimed to be placing emphasis on their motherhood in
order to “bolster their own sense of worth” (Dubish 1986: 21). For
many generations, Greece’s mainly rural economy was intertwined
with the number of members of household, thus “connecting biolo-

gical circle of life with economy” (Dertilis 2006: 232).

The section shows that female discourse conforms to expected
features of intercultural variation in communication style and lite-
rary conventions. Pope’s heroines are more reserved than the present
day female figures depicted in the 20t century Greek version whose
‘powerfulness’ in discourse is enforced by variation in intercultural

style.
4. Homer in 18t century England and 20t century Greece

The transformation (or manipulation) of values is assumed to be a
common strategy in literary translation. Bassnett (1980/1988: 109)
highlights shifts allowed in two English translations of one of
Petrarch’s sonnets and describes the translation outcome as follows:

Both English translations, products of a socio-cultural sy-
stem vastly different from that of Petrarch’s time, subtly
(and at times not so subtly) adjust the structural patterns of
meaning within the SL text (ibid),

as the translator “struggles to combine his own pragmatic reading
with the dictates of the TL cultural system” (ibid:104). Both transla-
tions of the Iliad reflect similar concerns on the part of mediators.
Pope was concerned with preserving the spirit of the original and
meeting the expectations of his readership. In his notes, Pope stated
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that he knew “no liberties one ought to take, but those which are
necessary for transfusing the spirit of the original, and supporting
the poetical style of the translation” (Shankman, 1996: 16). Most
importantly, he wanted to conform to the tastes and expectations of
his own era. “Any work must conform somewhat to cultural
expectations, generic and ideological, or risk appearing outrageous
or even unintelligible” (Thomas, 1990: 2). It has been claimed that
Pope used the Iliad to articulate his criticism “on the commercial and
self-seeking ethic of his time” (Nicholson 2005: 80). He wanted to
promote the set of values proposed by the Iliad, but in a way which
would be suited to his male and female audience. Even at their worst
moments, the heroes do not lose their gentlemanly aura, and the
principles of politeness and sociability do not fail them so much. The
heroines, at the same time, are more suited to a modern audience
while still representing the traditional values. By moderating their
vehemence, and eradicating a part of the protagonists” individuality,
Pope’s Iliad suggests that no passion should be followed blindly, as it
can lead to extremes.

The Kazantzakis and Kakridis 20t century Greek version, on the
other hand, conforms to socio-cultural standards by: avoiding the
royalty issue in ex. 5, referring to sexual intercourse in positive terms
in ex. 7, employing metaphorical mappings which draw on langua-
ge-/ genre-specific preference in ex. 8, favouring positive politeness
devices in interaction (a Greek preference) through direct forms of
address in exs. 1-2, direct questioning and repetition in ex. 3, active
structures rather than passive ones in ex.6, and making female
figures more powerful than Pope’s heroines. Moreover, the
publication of the Iliad into the demotic form of the language seems
to be an eloquent movement in favour of establishing the demotic as
the official language. Like Pope, Kazantzakis and Kakridis are con-
cerned with meeting the expectations of their audience. In the
preface of the Greek translation, the translators state that successful
translation involves verses flowing “easily and in an unconstrained
manner”, which assumes a rather broad view of fidelity:
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A translation is always a capitulation; subjective and
objective difficulties prevent you from thoroughly covering
the original. [...] We wish that the reader feels nothing of
our toils, whilst reading the translation; only if (the reader)
feels the verses flowing easily and in an unconstrained
manner, as if blowing directly from the poet under the godly
breath of the Muse, only then will we say that the translation
has been successful” (Kazantzakis and Kakridis 2006: 11-13,
my translation).

In their attempt to meet the expectations of their readerships, both
versions of the Iliad conform to socio-cultural aspects of experience,
thus providing an eloquent imprint of the identity of their contexts.
In discussing fidelity and time, Cronin (2003) points to Delisle and
Woodsworth’s views on the potential of intralingual or interlingual
translation to promote identities:

An important function of translation has been to promote
specific regional, local or national identities (Delisle and
Woodsworth 1955:25-100). This can be done through intra-
lingual translation producing classics of national literatures
in modern versions, or through interlingual translations, im-
porting prestigious foreign literary works into the national
canon (ibid: 69, my emphasis).

The two types of lliad translation, intralingual (Kakridis and Kazan-
tzakis” version, 20th c.) and interlingual (Pope’s version, 18th c.) deli-
neate identities and show aspects of the notion of fidelity. Moreover,
awareness of the fact that translators’ decision-making is rooted in
and directly connected to shifting socio-cultural parameters, as the
translations of the Iliad display, enhances perception of what pro-
cesses are involved in translation.
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